-DAY, April 9, at the FREEMASONS’ 8 
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HE ROYAL SOCIETY of MUSICIANS of 
GREAT BRITAIN (Instituted 1738; Incorporated 1789), 
for the support of Aged and Indigent Musicians, t their Widows 
and Orphans, 12, Lisle-street, Leicester-sq' 
Patroness—Her Most Gracious Maj aty the y QUEEN, 
The ANNIVERSARY FESTIVAL will Make place ou SATUR- 


President of the day—His Royal Highwoes 4 Prince CHRISTIAN, 
of Schleswig-Holstein, K.G. 
Tickets one — each, to be had of . Committee, at * 
Freemasons’ Hall, and of the Secretary, 68, New Bond- street, W. 





EW PHILHARMONIC CONCERTS, St. 
James’s Hall. Conductor, Professor WYLDE, Mus. 

Doc.—The PUBLIC REHEARSAL of the SECOND ees 
will take place on Monday afternoon, my 4, at sadag Asi 
OSeekes and the SECOND CONCERT on Wi 
when will be performed Beethoven's synipheny tn in A, a 7, 
Schubert’s overture in the Italian style, and other grand orches- 
tral works. Mdme. Norman Néruda will play Viotti’s concerto 
in A minor. Herr Reinecke (conductor of the celebrated 
Gewandhaus Concerts at Leipsic) will play Mozart’s concerto in 
D minor. Tickets at popular prices. Stalls, 5s. ; other tickets, 
3s., 23., 18., to be had at the hall, and at the music-shops. 





R. HENRY LESLIE’S CHOIR, Thoreday 
next, April 7, St. James’s Hall.—SACRED CONCER’ 
—Miss Edith Wynne, Mdme. Poole, and Mr. George Perren. 
see yy vi ‘Hear my Prayer” and ‘‘Hymn of Praise. 
Mozart’s “‘ Ave Verum,” Schubert’s 28rd Psalm, Wesley’s ‘‘ Tn 
exitu,” &c. Tickets 6s., 33., 2s., 1s., at Austin’s Ticket Office, 
28, Piccadilly, and all music ” publishers. 





ENDELSSOHN’S “ JUDGE ME, O GOD.”— 
In consequence of the enthusiastic reception of this 
beautiful work at Mr. Leslie’s Concert on March 24, and 
of numerous requests, it will be repeated at the Sacred Concert 
of Mr. Henry Leslie’s Choir, on Thursday evening next, April 7. 





XETER HALL.—THE ORATORIO CON- 
CERTS.—Bach’s Sacred Oratorio, ‘‘The Passion” (St. 
Matthew), on WEDNESDAY next, at 8. Mdme. Rudersdorff, 
Madwme. Sainton Dolby, Mr. Cummings, Mr. Lewis Thomas. In- 
Conductor, Mr. Barnby. pom 
10s. 6d, ; —_ and west gallery numbered and reserved), 5s. ; 
admission, 3s., 2s., 1s. ; at Novello’s, 1, Berners-street, and 85, 
Poultry ; “ihe: principal musicsellers ; and Austin’s, St. James's 
where also may be had Novello’s octavo edition of “The 
on,” price 8s. 


NSTRUCTION in SCIENCE and ART for 
WOMEN.—With the general assistance of the following :— 
The Duchess of St. Albans. Mrs. Edgar 
Mary Marchioness of Salisbury. | Mrs. Bruce. 
The Countess of Tankerville. Mrs. Higford Burr. 
The Countess de Grey and | Mrs. Thomas King Chambers. 








P Mrs. Henry 
The bountess Granville. Mrs. Cowie. 
The Countess Cowley. Mrs. Hooker. 
The Lady Elcho. Mrs. W. E. Forster. 
The Iady Dorothy Nevill. Mrs. Henry Huth. 
The Hon. Mrs. F. Byng. Mrs. Layard. 
The Hon. Mrs. C. Grey. Mrs. Lyon Playfair. 
Lady Northcote. Baden Powell. 
Sandford. Mrs. Granville R; 
Lady Wyatt. rs. Nassau Senior. 7 
The Pk sree Harley Teleki. Mrs. Hugh Smith, 
The Baroness Meyer de Roths- | Miss 
child. Mrs. Thring. 
A Course of Twelve Lectures Cnet by part singing) on 
the pies and Practice of Vocal M ll be deliv by 


in the Lecture Theatre of the South Kensington 
useum, 7 ao Arthur Sullivan, to commence on Tuesday the 
26th penny at 11 a.m., and be continued at the same hour on 
Friday and B gee Fee for the course 
£1 i 1s. ; 7 mit practice £1 11s. ; single Lecture ticket 2s. 6d. 
without 
Persons wishing to attend, are requested to send their names 
to the Hon. and Rev. Francis Byng, Treasurer, South Ken 
a Museum. Tickets can be obtained at the catalogue 





R. CUMMINGS will Sing W. STERNDALE 

BENNETT'S “THE BETTER LAND,” at the 
MONDAY POPULAR NCERT, o on Monday evening ne 

—— Tickets at Lamborn Cock Onn 6S, How’ Bond 





S. BENNETT’S CHAMBER TRIO for 
° and Violoncello, will be, again 
performed. (by (by particular desire) at the MONDAY PO R 


GODDARD, Herr JOACHI and 
Lamborn Cock & & Co. "a, 63, New Bond-street. 





eee SINICO will return to London April 
1870. a eee for Concerts or Oratorios 
addressed to Mr. Wood, 1, Regent- 





IGNOR FOLI will return to London A oe, 
ba, for Concerts or Oratorios 
to Mr. Wood, 201, Regen’ 








M* J. AUGUSTUS HUGHES (Soprano). 


Lussons in Vorcs Propvctron AND VOCALISATION, 
according to the Italian Method. 
TSACHER ALSO OF THE PIANOFORTS. 








Address—21, Harrington-street, Mornington-crescent, N.W. 





DME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, BronprsBuRY- 
VItLas, Kirpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 





Mss BERRY-GREENING requests that all 
communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to om om 

of Messrs. Chappell, 50, New Bond-street, London, W. 





ISS ELLEN GLANVILLE (Boprano). En- 
g: ents for oa aout So aoe Operetta, &c., 
address, 2, Percy-terrace, Lad road, Notting-hill, Ww. 





ISS KATHLEEN 8. COPELAND, of the 
Royal Academy of Music, gives instruction on the 
pianoforte, lessons in harmony, é&c., either at her own resi- 
dence or at the residences of her pupils, References :—Mrs. 





CRAMER'S NEW HARMONIUMS. 


RAMEE’ vere, . HABMONTUMS, | ¢ UMS, Se the 
merican an ate pm 
from ae ak rdiont edinery ae: 
a poy pode for a ~ A f fea, owing tone tone; 
Sop of the p Bi In the manufactory at Camden 
Bescoris cone 








PRIcRs :— 

Black Walnut or Oak Harmonium, : Stop, 4 Octaves, £10, 

” ” ” ” 18top,5 12, 

” ” ”» ” 2 Stops, ” 16. 

” ” ” ” 4 Stops, » * @ 

” ” ” ” 6 Stops. ” ts, 
CRAMER'S 

PIANOFORTE, ORGAN, AND HARMONIUM GALLERY, 
(The largest in Europe, ) 


207 ane 209, REGENT a sr w. 





Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- gn ly MUSIO, _srange for the 


dict, ., &c. Terms on application to Miss Copeland, Selby 
House, -common, §.W. 





ISS AMY PERRY (Pianiste) has the honour 
to announce a GRAND MORNING CONCERT, May 14, 


at the HANOVER-SQUARE ROOMS, under the direction of 


Mr. Lansdowne Cottell, R.A. 





M?é. HARLEY VINNING requests that all com- 


munications relative to Concert ents, a 
or Oratorios, for med or country, may be ad to him, 


125, Regen 





M. J. RUMMEL begs to announce that he 

intends bag London a the os season, 
Pianoforte and singing lessons may be aes for. Address, 
M.J R., Cramer and Co., 201, Regent-street. 





NSTRUCTION ON THE PIANOFORTE.— 

Mrs. R. H. HALE, continues to give lessons at her own or 

pils’ residences, or to ‘superintend the Music classes at Schools. 

The Ra ay references and testimonials. For cards apply to 

rn Cock & Co., 63, New Bond-street, or to Mrs. Hale, 53, 
Westbouree: park-villas, Bayswater. 





ME; JOHN RHODES gives Lessons as usual | 


in town on Saturdays; Pianoforte, Singing and Harmony. 
Adiress, Mr. Jonn Ruopzs, Crorpor, ne 





ONDON OPERA, CONCERT, and CHOIR Sung with the greatest success 


AGENCY.—The highest class 
artistes may be engaged for Opera, Oratorios, 
or private, &c. Concert Lae en' 

—— will find that business can be transacted through 
am of the Agency with od least 
caanaiven eg * = the greatest possible and at no addi- 
tional expense. The agents ae a in Frauce, Ger- 
pm eet Tt trata 1 a. ‘aie ae 4 yada, oes 
arrangement o: 2 vate conce! 80 —! 
Carte, and Co., 20, Charing-cross, London. 





[A CARD.] 
R. EDWARD PILLINER, 
for CONCERTS, pr ie 
ENTERTAINMENTS, &e. &c. Address, 20, Middleton-road, 
Battersea-rise, 8. W. 


Pann ANCS | 





PIANOFORTE by GEO. F. WEST. half-price, 
Postage. 


with an extra stamp for 
No. 1. Marcia Eroica (from the Ist Rondo). 38s, 
No. 2. I waited for the Lord 7-2 ~ ee ) Se. 
No. Sie ee 


No. 6. The Violet. 8s. 
N . Maid of the Granges = 
0. e 
8. The Cradle Song. 
No. 9. How lovely are the “Mesengert (St. Paul”), 8s. 
No, 10. Midsummer Night’s Dream. 
‘*Mr. West has a remarkable facility 
well under the hands, while he still contrives to preserve the 


compocer in his full soure."<-Vide Midiend Cowntice Boral 

London : Bi geys ar by Ronsar Conxs & Pri v4 
Woot’ Piaaoforte Works gratis andi postage tree on applicetion. 
M* ALFRED hooTr GATTY'S NEW 


= him [ love him 


38. | The yong 
‘air Dove, O Fon Dove. 88. 
The on ae Visit. 


Creal ane seer comic), 
The u — 
Biz songs for children. 8s. each, xg 
Each free at half- rn, ith a et sam for pote 
ia ublished only by Rossat Cocks & Co., New ling- 
. Order of jusicsellers, 





Just Published, 
THE CAMBRIAN WAR SONG! 


at the Eisteddfod and 
at Liverpool by Mr. T. J. Hughes. 
The Music by BRINLEY RICHARDS. 


Tublished by Messrs. Duncaw Davison & £o 244, Regent- 
street, Londen, Price 4s. Sent post-paid for 25 stamps, 





a rg MUSIC BOX,” -_ 
Wits Pars for the Pianoforte. ~ cmmpecons 


Cuanias Jzvrznrs, 67, Berners-street. 





NEW SACRED SONG. 
HE LORD IS MY SHEPHERD.” Words 
Psalm xxiii. Music BENNETT. 


8 by the same , “l LOVE THE 
REQUmBED by a Lady a Re- ent an | ORD. sacred Soug., "Words from Faaim exvi. Price 4a 


oung children, or as Com: 


or House- 
Ft yg gag Any 54 Hayes, 5, -place, 8.W. 





LADY, who within the last few weeks has very 
. lost her bh being left with very slender 





ns OF SAVOY. Dra -room 
& oy Let Operetta 
Schoo]l-examinations, 


Nonahter“heving es —— iss” Pag socal It contains three principal rdles—soprano, 


very ; the music 
Mactan a Lee eee eT nk diem Price 6s. 





pe eee ee 


marapran,contraliomand chores, ee SS 


Craman & Co, Limited, 201, Regent-street, W. 
D? STOLBERG'S VOICE ROSS RAR 
and and removing 


ion carat" has moaimtatod ft 
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A TREAT TO EVERYBODY. 
EYELIN’'S TAPIOOA BOUWILLON, 
J A most delicious and nutritious Beef and Tapioca Soup, 
2d. a pint. 
' GRANULATED TAPIOCA, 
For Puddings, Custards, or thickening Broths, &c. To be had 
through all wholesale and retail grocers and chemists. Sole 
Manufacturers, Gayetin & Co., Wine and Foreign Produce Mer- 
om, Belgrave House, Argyle-square, Kiug’s-cross, London, 
.C, 


Sherry, Port, Champagne, 24/., 80/., 86/., 40/., per dozen. 
Claret, Burgundy, Hock, 12/., 18/., 24/., 80/., 36/. 
Old East India Madeira, 54/., 60/., 80/. 

These wines are warranted genuine. 


” 
” 





ENESE & OO., International Dramatic and 
Musical Business and Purchasing Agency, No. 2, [rving- 
place, New York (adjoining the Academy of Music). 

Established for the transaction of business of every descrip- 
ie on behalf of Managers and Artists in this country and in 

urope. 

Artists coming from abroad, who will advise us of their 
probable wants, will be met eu their arrival and furnished by 
ue with advice and every accommardation they may require. 

Our busi ts are most complete in every depart- 
ment, and our ‘arganigation will be found Tus Mos? RELIABLE 
AND Bxrensive in the United States. References; Steinway 

d Sons, Albert Weber, Max Gyrekogeh, Max Maretzek, J. 

rau, H. D. Palmer, Henry Jarrett, H. L. . Bateman, &c. &e. 








EW SONGS BY JULES BENEDICT. 


‘HALCYON DAYS.” 
** BOCCHINA.” 
“ON THE MOUNTAINS.” 
Worps ny tae Hon. Mas. NORTON. 


Composed for and sung by 
CHRISTINE 


Post free for 25 stamps each. 
Cramen & Co., 201, Regent-street. 





MDLLE NILSSON 


sie BIRDS: ARE TELLING ONE ANOTHER 
H. Smart). Sung with immense applause by Madame 
Sinico at the Saturday Evening Concerts, Exeter Hall 
“ My Home in Cloudland (Benedict). 
Caamern & Co., 201, Beret aizens 


] AVID SINGING REFORE SAUL. pos with 
great success by Signor Foli at the Saturday Evening 
Concerta at Exeter Hall. Also, “Over the Rolling Sea 
Reyloff); ‘‘The Cavalier’s Steed” (Ascher); “ side 
reams” (Reyloff); “‘ Brave old Oak” (Loder), 


Cramer & Co., 201, Regent-street. 











NITA. Song. (Brinley Richards.) Sung by 

Mr. Sims Reeves at the Saturday Evening Concerts at 

Exeter Hall. Also, ‘‘The Requital” (Blumenthal); “ My own, 
my guiding Star” (Macfarren). 


Cramer & Co., 201, Ragrt-ainest, 











EW PIANOFORTE PIECES. 
s. d, 
As a beam on the face of the waters... R. sed 8 0 
Go where glory waits thee ............Ditto.... 8 0 
Rockstro's Trois Vensées . eee cone & @ 


Cramer & Co. Limited, 201, 1, Regent. weary Ww. 


NATIONAL MUSIC. 


OOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 

Pianoforte Accompaniments by Fixtay Duy, T.M. Mupre, J. T, 

Suneyne, and H. KE. Dispix, In three volumes, cloth, 21s., 0 

the three in one, half-bound, gilt edges, als 21s. and 25s. ; elegant 
— full bound morocco, 81s. 

The lntroduction, Critical Dienertation, reoe History of the 
Songs, has been written by Gsaones Fanquaar GRanaME, 
Author of the article “ Music” in the seventh edition of the 
** Encylopedia Britannica.” 


THE 8ONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Gronor Faaquuar Graname. 


THE DANCE MUSIC. One volume, 7s. Being the 
o lete Collection of Reels ay Strathspeys so arran as to 


t of their t played in ences of Reel, 
pS, and i ” . 





i\' conwe IRISH MBLODIES. — With New 

onies and Accompaniments, and Edited by G. A. 
MACFA tN. In one volume, full Musie Size, 21s. ; in parts, 
each celine Twelve Songs, 4s. ; or each Song separately, Is. 


Cuamen & Co. Limited, 201, Regent-street, W. 





E WwW 8 0 N G 8. 
The Story of a very Naughty Boy ........ Leigh 3 . 
When my thirsty Soul I steep ....T. M. Mudie 3 0 
Lime Trees by the River...... G. A. Macfarren 8 0 
Star Crowns of Heaven ..... --Tiddemann 8 0 
mee ai as. Nas esen be «Rosa Barton 38 0 


Caaman & Co. “Limite, ‘wi, Regent aenand Ww. 








NURSERY RHYMES; 


WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND BDITBD BY 


EDWARD F. RIMBAULT, LL.D., F.S.A., &c. 





Lospox : 
ORAMER & CO. LIMITED, 201, Regent Street, W. 

















"XENIA 


NEW SCENA. 


SPECIALLY WRITTEN FOR 


MDLLE, CHRISTINE NILSSON 


BY 
HERR MEYER LUTZ, 





From tas “Times” or Jong 29. 


‘* Last not least Mdile. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘Xenia, the Sclavoriay Maiden,’ 
two of the themes of which have all the grace mii o~ 22 ; quaint 
charm of national melodies.’ 


From tue ‘‘ Datty Tatecrara” or Jung 30. 
‘*Mdlle. Nilsson also made a great effect i s a Scena engitled 
‘Xenia’ by Herr Meyer Luiz, a decidedly clever composition 


for which it is safe oo eee popularity, and which on thig 
occasion was most vociferously encored.” 








On the Fitle-page there is an admirable Likeness of 
this eminent Artiste. 


PRICE FOUR SHILLINGS. 
LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATO¥WXs, AND CANONS 
OF ENGLAND; 


A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE. 
The Music Selected and Revised, 


Anp AN Intropuctory Essay on THR Rise AnD Pro@ress oF 
THE Rounp, CatcH, AND Canon: 


Aso BiograrHicat Notices Or THR Compossrs, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Rcyal py Be Music at Stockholm ; Corre- 
—- Member of the iety of Antiquaries, Scotland ; 
usical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent Srreer, W. 





Price 84d., 


“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 
JAMES F. SIMPSON 
CRAMER & CO. LIMITED, 
201, REGENT STREKT, W. 


BRIGHTON. 


CRAMER & 60.8 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 

A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire, 

Pranofortes of every description on 
their Three Years’ System 

Pianofortes and Barionions let ous 
on Hire from One Month. 


Repairs and Contracts for Tuni 


Lonpon : 








CRAMER & CO.'S BRIGHTON BRANOH, |$ 





64, wae STREET. 





SONGS OF THE RHINELAND. 


—_—eeEeeEeeeeEOEOrnOOw 


Qt UD ENTS’ SONGS 
Hvsecess SONGS 
Sj L028 Rs" SONGS 
YPoOLEsLIgEDEs 


ge nnn with special Symphonies and Accom- 
paniments by ALBERTO RANDEGGER. 


TRANSLATED by L. H. F, pv TerREavux. 
German words attached. 





Now Published. 


No.1. TRUE UNTO DEATH. (Der treue Tod.) 
2. THE LIVELONG DAY. (Den lieben langen Tag. 
3. THE GOOD MIGHT. (le N une einem kuhlen Grunde.) 


4 
oar P. nee aa i ndehelt ) 

6. Bet NE SONG (Sie sollen ihn nicht haben.) 

7. LECKSMITHS PRENTICE. (Der Schlossergesell. ) 

8. THE LESSON OF YOUTH. (Jahre kommen Jahre 


9. THE PORGET-ME-NOT. pee Vergissmeinnicht. 
10. MY PIPE. (An die Pfeife.) 
ll. HOME BELOVED, (Lied eines Landmanns in 


Test 
12. THE SPINNING WHEEL. (Marianchens Spinnerlied.) 
13. MAY MORNING. (Mailied am Morgen.) 
14. HOPE. (Die ert ) . 
15. MERRY AND SK. (Es kann ja nicht immer so 
bleiben.) 
16, THE SOLDIER’S HAV EEARING. (Abschied der 
ausziehenden So . 


17. IAGO’S TOAST. , us Othello.) 

1 THE bef he no gag (Der Standchensanger 
und der Ni 

19. = B VIOLET AND THE MAIDEN. (Das Veilchen 

das 


idchen. ) 
20. GLADNESS GIET OF GODS. (An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of song 
now offered to and willingly accepted by amateurs.”—Era. 

«Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. e 





CRAMER & Co. LIMITED, 201, Regent Street W. 








CRAMER’S 
GLEES AND PART MUSIC. 
No. s. a. 
1. Bethlehem .. .......ccceecseeseese .-Gounod 0 3 
2. O Salutaris Hostia...... i ° ..Gounod 0 2 
8. deta Celia oo Sa odn wx snes ..Gounod 0 & 
4. The Faded Rose. . shonmuhibeuse ee J. ‘G. Calleott 0 3 
5. Sweet Veer Hymn «... ob sc napalibneds cece aes 9 8 
6. The Cuckoo sings in the Poplar Tre. .&. ‘A. Macfarren 03 
7. Lullaby . sesceseeeeed. Barmby 0 2 
8. Merrily wake Music's Measure .. . Barnett 0 3 
9. Cradle Song.. “HL. Smart 0 3 
10. Safe Home! (Dr. ‘Neales Funeral yma. .- Willing 0 3 
11. Harvest Home ...... ar ‘A. Macfarren 0 3 
12, The Miller ........ ..G. A. Macfarren 0 5 
13. Lo, the Barly Beam of Morning ..M. W. Balfe 0 3 
14. Allis still . eosnigges "@. A. Macfarren 0 3 
15. By Babylon's Wave. "si cbadad itesedeede aan 0 6 
16, Cheer up, Companions ..,,............D. C. Becker 0 3 
17. Be Peace on Earth ..........++++eeeeeee,Dr. Crotch Q 3 
18. Bless’d be the Home ..............-++e+ed- Bemedicy 0 2 
19. Crocuses and Snowdrops ....... .+.+-H. Smart 0 3 
20 Lo, Star-led Chiefs ......-+++++ee++e+eeeDe. Crotch 08 





LONDON : 
CRAMER & CO. LIMITED, 201, Recent Srneer. 





NEW SONGS 


SIG. L. ARDITI. 





Beanty, Ce — 
Dream 0: ome (‘Il Bacio”) (s os ee sete 
i (sung at the Crystal Paiace ‘upon "Garibaldi’s 


Let me Ce anv aoa Dn. (sang by Mr. ‘Santiey).. 
it's Curfew Bei (n), eng by, by Mr. Santley) 
posses, 


teen eeee 








Love’s Bat (T) 2... dee 

Hem, ee eererer eter ererer ey 

SOE se wit tev haar (sj, (aang by de: cue 
Onamun & Co, Limited, 201, Regent-street, W. 


Oem eUeee wae 
eccoocoo oo* 
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LITTLE EM’LY, 





I haye sinned and I have suffered 
More than words of mine can tell, 
And in sorrow I’m returning 
To the home I love so well; 
Ah! I little knew how precious 
Was the simple, humble home, 
Till from paths of right and duty 
Wayward feet had learned to roam. 


Oh! how blind was I to follow 
Where the hand of danger led, 
Dazzled by the dreams of splendour 
Till the visions bright had fled ; 

And reality’s grim shadows— 
Mocking me on ev'ry hand— 
Drove me back to friends beloved 

In the old ark on the sand. 


Palace walls are not as precious 

As the home the heart has made, 
And the lowly roof may shelter 

Souls whose greatness ne’er will fade ; 
God forgive me for the sorrow 

I have caused to one and all: 
He will hear my poor petition 

For he heeds the sparrow’s fall! 


Dexter Smita. 





PROVINCIAL. 


The Stroud Choral Society gave their Spring 
concert on Thursday last week, when the 
‘* Messiah’? was performed. The soloists were 
Malle. Florence Lancia, Mdlle. Laura Baxter, Mr, 
Baylis, and Mr, Brandon. The only drawback to 
making the concert a perfect snecess was the insufti- 
cient singing of thetenor music. The choruses were 
given in a most creditable manner, the Amen chorus 
deserving extra praise. The band was full and 
efficient under the leadership of Messrs. Chew and 
Woodward, the whole being under the conductor- 
ship of Mr. Brind. 

On the afternoon of the 24th ult., Professor 
Oakeley performed on the organ in the Music 
Class-Room, Edinburgh, the following selection of 
music :—Organ Preludes on Chorales—(a) ‘‘ Wachet 
auf, ruff uns die Stimme,” a.p. 1590, (b) “ Wir 
Glauben all’ an einen Gott,” a.p. 1525, Bach; 
* Agnus Dei,” First Mass, ‘‘ Benedictus,’’ Requiem, 
Mozart; Funeral March, from Op. 26, Beethoven; 
Organ Fantasia, in C minor, Hesse; Friihlingslied,. 
Op. 68, No. 18, Abendlied, Op. 85, No. 12, 
Schumann; Overture, ‘‘Samson,’’ Handel. Some 
very interesting remarks were made by the 
Professor, principally on Bach and his writings, and 
generally on the other pieces selected for per- 
formance. 





On Wednesday evening Messrs. Maskelyne and 
Cooke produced before a Plymouth audience for the 
first time, anovelentertainment. The first part of the 
program consists of a variety of tricks, such as 
Japanese top-spinning, the butterfly trick, plate- 
daneing, cleverly executed by Mr. Maskelyne, who 
is, undoubtedly, one of the best jugglers of the day. 
With the aid of a lady, he presented to the audience 
some illustrations in spiritualism, and informs 
them that the so-called spiritualism is the result of 
clever trickery, and clever trickery it is, for the lady 
was made to rise several feet from off the platform, 
and remain a few minutes suspended in mid-air, 
whilst the means by which she was placed in such a 
peculiar position were quite inexplicable. 





In the Belfast Theatre Royal (lessee and manager 
Mr. J. F. Warden) the pantomime of “* The Fair One 
with the Golden Locks” entered on Monday night 
upon its fourth week. Throughout the house has 
been very large. The Columbine is Miss Findland ; 
the Clown, Mr. Walter Hildyard; the Harlequin, 
Mr. Robert Power; the Pantaloon, Mr. J. Halford; 
and the Sprites and Contortionists, Herr Faust and 
Hector. On Friday evening Mrs. Warden takes her 
annual benefit; and on next Monday evening Don 
Ferreyra ‘‘the celebrated man flute—the greatest 





organophonic wonder of the age "'—is announced to 


give their concluding concert for the present season 
in the Ulster Hall, on Thursday evening, 81st of 
March, the artists engaged being The London 
Glee and Madrigal Union, who always draw in this 
town.——Mr. Duval is in the Victoria Hall with his 
monologue entertainment, ‘‘ Odds and Ends.” 





At the concluding performances of the French 
troupe at Dublin the attendance was much larger 
than it had previously been at the commencement 
of the engagements. ‘ Orphée aux Enfers” was 
well received, and the celebrated “ Cancan” was 
much applauded, and had to be repeated each 
eyening.——The third Philharmonic Concert took 
place at the Antient Concert Rooms on Monday last. 
Mr. Vernon Rigby was very successful. All the 
local press give him the highest praise. He sang 
‘* Adelaide ” and Blumenthal’s ‘* Message,” and had 
to repeat a portion of the latter song. The Cheva- 
lier Ant. de Kontski played Beethoven’s Concerto in 
E flat for Pianoforte and an arrangement of his own 
on airs from ‘“ Faust,” proving himself a vigorous 
though somewhat spasmodic executant, Miss Bessie 
Herbert, Miss Fennell, Mr. Hemsley, Mr. Peele, Mr. 
R. W. Smith, and Mr. T. Grattan Kelly sang up 
to their usual excellent standard,_——Mr, Morton 
Tavares is now playing at the Theatre Royal. 





Mr. Wood’s Drury Lane Opera Company have met 
with great success at the Royal Amphitheatre, 
Liverpool. On Thursday last week Meyerbeer’s 
“ Dinorah” was performed with Mdlle. Ilma de 
Murska, Dinorah; Signor Gardoni, Corentino; and 
Mr. Santley, Hoel—a better trio could not have been 
found. Mdlle. De Murska’s acting was remarkable 
for its charming grace and simplicity; her brilliant 
singing of the Shadow Song provoked uproarious ap- 
plause. The fair prima donna was loudly called for 
at the conclusion of each act, Mr. Santley was as effec- 
tiveasever. On Friday the opera was ‘* Don Giovanni” 
supported by Mesdames Réboux, Sinico, and Mon- 
belli; Messrs. Santley and Lyall, Signors Gardoni, 
Castelli, and Foli. Mr. Santley, Don Giovanni, 
and Madame Sinico, Elvira, came in for the largest 
share of applause. The successful season was 
brought to a close on Saturday evening with a 
performance of Flotow’s ‘‘ Martha.” Malle. Ilma 
de Murska, Mdlle. Morensi, Signor, Tombesi and 
Mr. Santley in the principal characters, Malle. Ilma 
de Murska was a charming Martha. This lady has 
become a great favourite, and may always rely upon 
an enthusiastic recepfion from her admirers in 
Liverpool——Malle. Tietjens appeared at the 
Alexandra Theatre last week in no less than six 
different operas, viz:—‘‘Il T'rovatore,” “ Il Flauto 
Magico,” *“* Don Giovanni,” “ Les Huguenots,” “ Der 
Freischiitz,” and ‘ Fidelio..——Madlle. Schneider is 
playing in the “Grand Duchess” at the Amphi- 
theatre——Mr Charles Hallé, Herr Joachim, Sig. 
Piatti, MM. Ries and Zerbini, and a new singer, 
Miss Enriques, are engaged for the next Monday 
Popular Concert. 





Mrs. Beesley gave a concert at the Music Hall, 
Birkenhead, on Wednesday last week. The follow- 
ing was the program :—Trio, for pianoforte, flute, 
and violoncello, Op. 68 (Weber), Mrs. Beesley, Mr, 
De Jong, aud M. Vieuxtemps; Aria, * Qui la voce,” 
“T Puritani” (Bellini), Mdme. Florence Lancia; 
Solo Violoncello, ** Fantasia” (Servais) ; Song, “ Voi 
che sapete,” ‘Le Nozse di Figaro” (Mozart), 
Mdme. Florence Lancia; Solo Flute: a. Andante 
(Molique)—d.’ Rondo Capriccioso (De Jong), Mr. E, 
De Jong; Sonata, ‘ Moonlight,” Op. 27, No. 1 
(Beethoven), Mrs. Beesley; Air, ‘t Let me wander,” 
‘* Allegro” (Handel), Mdme. Florence Lancia ; 
Solo Flute, “Le Désir” (Bohem), Mr. De Jong; 
Solo Pianoforte, Polacca Brillante, Op. 72 (Weber), 
Mrs. Beesley ; Grand Scena, “ Softly sighs,” ‘* Der 
Freischiitz"” (Weber), Mdme. Florence Lancia ; 
Trio, for pianoforte, flute, and violoncello, No. 30 
(Haydn), Mrs. Beesley, Mr. De Jong, and. M. 
Vieuxtemps. Mrs. Beesley’s pianoforte solos 
were given in a brilliant and expressive manner. 
Mdme. Florence Lancia sang all her songs with her 
usual grace and refinement; she was in charming 





yer : 
| voice, and was ‘much applauded, especially after her 
appear.——The Belfast Classical Harmonists Society | 


brilliant and artistic singing of the well-known 
“Qui la voce.” Mr, Franklin Haworth was the 
accompanist. We regret that there was but a 
small audience, owing no doubt to the operatic 
attractions in Liverpool. We hope that Mrs. 
Beesley will meet with better support at her next 
concert, 





The Drury Lane Opera Company opened at the 
Prince's Theatre, Manchester, on Monday, with “ Il 
Flauto Magico.” Malle. Sinico, as Pamina, has 
rarely received more hearty applause—not one bit 
more than deserved. Mdlle. de Murska, as the 
Queen of Night dashed off the florid music with all 
the abandon which this talented lady has before 
shown, and the vociferous applause induced her to 
repeat a portion of ‘‘ Gli angui d’inferno ’—a some- 
what exhausting act of condescension. Mdme. 
Monbelli, as Papagena, made her first appearance. 
The duet with Papageno is invariably encored, and 
as both Mdme. Monbelli and Mr. Santley sang their 
best, and_threw all their humour into it, the result 
last night was no exception. The stage arrangements 
were a decided improvement. on what Manchester 
has been aceustomed to at operatic performances. 
On Tuesday ‘* Sonnambula” was given, with Malle. 
de Murska as Amina. From her eftrée to the final 
notes of ‘Ah non guinge’’ the sympathies of the 
audience were entirely with her. The loud and pro- 
longed applause which was so frequently accorded 
her during the evening were but well-deserved 
tributes. The Elvino and Conte were both new 
comers to Manchester. Signor Tombesi is a tenore 
robusto, and it is generally supposed that the part 
of Elvino should be allotted to a tenore leggiero. 
The band and chorus were in excellent order, and 
Bellini’s very lovely concerted music had ample 
justice done it. On Wednesday night the cast of 
“* Figaro” was very strong, including Malle. Sinico, 
Mdme. Monbelli, Mr. Santley, and Mdlle. Réboux. 





THE OPERA. 

The opening night of Messrs. Gye and Mapleson’s 
season at Covent Garden was distinguished, con- 
trary to precedent, with an important début. The 
opera was ‘‘ Lucia di Lammermoor,” the débutante 
Madlle. Sessi, whose career in Paris has awakened 
much interest, and whose fame of voice and of 
wonderful hair hag been borne hither by French 
journals and stray visitors to the Italien. Tho 
effect produced at Covent Garden by her appearance 
in a role which requires the possession of high 
abilities, was on the whole gratifying.. The new 
comer is young, and in a dramatic sense has her way 
yet to make; in the malediction scene particularly 
more force might have been employed with advantage. 
On the other hand her yocal schooling is satisfactory : 
she knows how to make the most of a clear, bright 
and flexible soprano voice, The audience was 
exceedingly kind ; encouraged her wich recalls; and 
waited with impatience for the mad scene 
when according to theatrical tradition, a lady's 
back hair must always be let down, Very 
long and pretty the famous hair looked, too, in 
its dishevelled state. The extent of her voice 
was well displayed in the concerted ‘‘ Chi mi frena,” 
and the close on a D flat evoked an en- 
core; and the applause consequent upon Lucia’s 
test seena, ‘* Idolce suon” sealed a success on which 
the singer has every reason to congratulate herself. 
The Edgardo was Herr Wachtel, who exhibited the 
robust peculiarities of his voice and style; emitted 
some extraordinary notes; sang the Malediction 
with great energy but disproportionate effect; and 
was applauded in ‘Fra Poco.” But the part of 
Edgardo is not one best suited to Herr Wachtel, 
who demands more ‘‘voice-room" go to speak. Sig. 
Graziani played Enrico—a well known assumption. 
Sigg. Marini and Capponi were the Arturo and 
Raimond, and Sig. Rossi and Mdlle. Anese com- 
pleted the cast. The conducting of Sig. Vianesi 
was highly efficient; the new chef, who is from St. 
Petersburgh, showed himself capable and ex- 
perienced, The national anthem as usual preceded 
the opera. On Wednesday the opera was repeated, 
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CONCERTS. 





The last Crystal Palace Saturday Concerts had 
the following program :— 


Overture, “ Leonora, NO.1" oo. ccceecssceecees Beethoven. 
Booman, * Medea” ...cccccccccccccccccsccccocece Randegger. 
Symphony, (“ Approach of Spring”) .......++.+ Hiller. 
Aria, “In questa Tomba” .........cceeeeeeees Beethoven. 
Adagio and Rondo, for Violin and Orchestra .. F. Ries. 
Aria, “Dir Ganken Wit” .cccccccccccsecccccces Mozart. 
Song, “ When Sorrow sleepeth” ...........06 Land. 
Oversea, “Fubiiee”™ cccccccccccccccccscsescess Weber. 


Hiller’s symphony known as ‘‘ Es muss doch Frith- 
ling werden,” and supposed to illustrate the contest 
between a lingering winter and approaching spring, 
the compulsory defeat of the former being foreshown 
in the imperative muss, was written twelve years ago 
for the Kélner Gesellschaft. The first movement is 
tinged with the dulness of the first suggested subject ; 
warming into a melodious episode, and giving place 
to an adagio full of freshness and fertility of ima- 
gination—pleasant ideas inspired by the advancing 
Lenz. The joyous scherzo is followed by a very 
lively finale, as suits the subject ; and the whole was 
carefully listened to and evidently made a favourable 
impression. Herr Franz Ries, who plays second to 
Herr Joachim at the Monday Popular Concerts, and 
who is a nephew of the late Ferdinand Ries, a pupil 
of Beethoven, gave the violin solo with much pro- 
ficiency and a high quality of tone. His bowing is 
freeand vigorous. Mr. Randegger’s scena was again 
dramatically sung by Mdme. Rudersdorff—a most 
powerful performance. Considerable tension of the 
faculties is needed for the rendering of a composition 
which makes so great demands on the singer. 
Mozart’s air sung by the same artist, is part of an 
unfinished cantata: it is beautiful and tender and 
was well sung and well received. Mdme. Patey was 
the other vocalist. Mr. Manns conducted, and the 
overtures were capitally played. 

The second concert of the Philharmonic Society’s 
season, took place on Wednesday night at St. 
James's Hall, with the following program :— 


Bymphony in D ......cccccsccccccccscccece Mozart. 

Recit., § * Sposa, Euridice” ‘ Sn 

Aria, 4. Che faro” } (“Orféo”) .. Gluck. 
Concerto in D minor, Violin ....+...+e000+ Joachim. 
— ¥ On mighty pens" (“Creation”) .. Haydn. 
Overture, “ Ruy Blas” .....cccceeeeseeeees Mendelssohn. 
Byenpeeny AF oc cecccvcccececeveesossese Beethoven. 
PNG CONE 0.0005 csvigoonccdcenesedeses Mendelssohn. 
Overture, “ Chevy Chase” .....s.eseeeeees G. A. Macfarren 


Mozart’s bright and pleasant symphony—a contem- 
porary composition with the “ Entfiihrung "—and 
Beethoven's grand work in F, were excellently 
played under Mr. Cusins’ direction. Mendelssohn’s 
overture—though we can hardly say it was more 
attentively rendered —was distinguished by an 
encore. In the D minor violin concerto Herr 
Joachim appeared as his own interpreter, and solved 
in his unequalled manner difficulties and elaborations 
of his own construction. The work—not a new one 
to London audiences, though not played for the last 
six or seven years—is full of striking effects, among 
which the andante may be mentioned as a particu- 
larly happy movement. Mdme. Osborne Williams 
and Miss Katharine Poyntz were the vocalists, and 
sang charmingly the Herbstlied in conjunction. 

Mr. Richard Blagrove is renowned as a skilled 
player of the concertina, and his concerts never fail 
to be interesting not merely to the bulk of hearers, 
ikely to appreciate that essentially “ popularising ” 
instrument, but also to connoisseurs of good music. 
For Mr. Blagrove has placed the concertina on 
a high footing, and shown it is of more use 
than to rattle off a medley of popular airs with 
variations, and can be employed for the 
interpretation of classical works. In his hands the 
instrument is adaptable to the widest divergence of 
style, and the use to which he puts it,and the amount 
of effect he contrives to get out of it (in conjunction 
with Mrs. Blagrove’s pianoforte playing) wheu the 
aim is to illustrate the great masters, always evoke 
admiration. On Thursday, his third concert was 
well attended at St. George’s Hall, and plaudits 
were plentiful. The associated artists were, in 
addition to the concert-giver and his wife, Mr. 
Henry Blagrove as violinist, Mr. Aylward as the 
‘cello, Miss Robert Henderson, Mdme. Talbot- 
Cherer, Messrs. Winn and Carter as vocalists. In 
every respect the execution of the program was 
admirable. 
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The Sacred Harmonic Society on Friday per- 
formed Beethoven’s Mass in D. We did not receive 
tickets for this performance, nor do the published 
reports of those journals which were represented 
lead us to infer that there were any special features 
worth chronicling. 

The second of Mr. Henry Leslie’s concerts came 
off on Thursday last week with an admirable pro- 
gram, which included Mozart’s overture to ‘‘ Il 
Flauto Magico,” Bach’s Motet for double choir, 
Beethoven’s Fifth Symphony, and Mendelssohn’s 
Psalm, ‘Judge me, O God;” besides the instru- 
mental charm of Herr Joachim’s playing in Spohr’s 
Ninth Concerto, for violin and Mendelssohn's similar 
composition. That the latter element of the pro- 
gram was exquisitely rendered we need hardly say, 
the violinist being that accomplished musician. 
Nor need we explain that familiar works like 
Mendelssohn’s Psalm and Beethoven’s C Minor 
Symphony received the best expression from choir 
and orchestra respectively. Bach’s Motet was well 
dealt with, the choristers being in the best voice 
and training. Throughout the applause was hearty, 
with an encore here and there: the Psalm and 
Spohr’s adagio being thus favoured. Macfarren’s 
chorus, ‘‘ The hunt is up,” closed a capital concert. 

The Second Concert of the Schubert Society this 
season took place on Thursday, 24th March. R. 
Schumann’s vocal and instrumental compositions 
formed the first part of the program: his three 
Fantasie-Stiicke for violin and pianoforte, (Herr 
Jung and Herr Schrattenholz), Solo Pianoforte, Des 
Abends and Novelletten (Miss McManus), and Solo 
Violoncello Abendlied (Herr Schuberth), were the 
instrumental pieces; the vocal part included three 
of his favourite songs. The second part included 
compositions of Mozart, H. Purcell, Gounod, &c. 
The other members who appeared were Mesdames 
Zernial, 'Bavant, and Mr. Dawson. Mr. Benedict, 
Herr Schrattenholz and Herr Schuberth were the 
conductors. The third concert will take place on 
the 28th April. 

The ninth private concert of the St. John’s 
(Westminster) Choral Society, took place at the 
Pimlico Rooms, Winchester Street, on Wednesday 
evening, with a very good program. Conductor, Mr. 
Marcellus Higgs; Accompanist, Mr. E. H. Sugg. 
In the course of the evening, a very gratifying 
ceremony took place, in the presentation to the 
conductor, Mr. Marcellus Higgs, of a testimonial of 
the appreciation by the parish of his exertions in the 
position of organist and choirmaster to the Church of 
St. John the Evangelist, which he has held for up- 
wards of twenty-six years. 





ENTERTAINMENTS. 





“ Beggar my Neighbour, a Blind Man’s Bouffe,” 
Mr. F. C. Burnand’s adaption of Offenbach’s operetta 
** Les Deux Aveugles” makes an amusing dramatic 
entertainment at the Gallery of Illustration. The 
music is in the lightest and cheeriest style of Offen- 
bach, and the familiar scene of the Pont Neuf, on 
which the two mendicant impostors are stationed is 
localised in a view of the Thames Embankment. 
Messrs. Reed and Arthur Cecil are the impersonators, 
and funnily represent the rogue ‘‘Aveugle de 
Nessance,” and the other rogue ‘‘Aveugle par 
Axident.” (We give, as far as we can recollect it, 
the original orthography.) The result is most 
amusing, as may be imagined when two such clever 
comedians are entrusted with so farcical a notion. 





THE THEATRES. 





The program of the French plays at the Princess’s 
is ont. The season opens on April 20th, with 
Malle. Plessy, of the Thédtre Francais, who will 
appear on the first night of the season as ‘‘ Elmire,” 
in Moliére’s comedy of “ Tartuffe,” and as “La 
Marquise,” in Alfred de Musset’s dramatic proverb, 
“Il Faut qu'une Porte soit Ouverte ou Fermée,’” 
and with Mdll. Madeleine Brohan, Mdlle. Dinah 
Felix, Mdme. Marie Laurent, M. Regnier, and M. 





Lafont, all distinguished names in the present 


company. Mlle. Léonide Leblanc, who was 
with us last year reappears this spring. 
Among those works which are to be produced for 
the first time in this country are Victorien Sardou’s 
comedy of ‘‘ Les Vieux Garcons” and the popular 
“« Frou-Frou,” by MM. Meilhac and Halévy ; whilst 
“ Les Fausses Confidences,” ‘* Nos Bons Villageois,” 
“ Mdlle. de la Seigligre,” ‘* Les Beaux Messieurs de 
Bois.Doré,” ‘ Montjoye,” “* L'Adventuriére,” ‘‘ Les 
Demoiselles de St.-Cyr,” and “ Un Chatne” will 
enable Malle. Plessy, M. Lafont, and M. Regnier to 
represent some of their best-known characters. 
Early in June Mdlle. Schneider will appear, and in 
addition to “* La Grande Duchesse,” ‘‘ Barbe Bleue,” 
and ‘ Orpheé aux Enfers,” the operetta of ‘‘ La 
Périchole” will be performed for the first time in 
this country. The manager of the enterprise is M. 
Raphael Felix. 

The operatic branch of Mr. E. T. Smith’s enter- 
prise at Astley’s seems likely to be even more 
successful than the dramatic one. The ‘' Grand 
Duchess of Gerolstein” has been played to crowded 
houses throughout the week, with Mr. Russell’s 
Covent Garden Company. The stage business is 
therefore unexceptionable, but we must repeat our 
wish that Mr. Smith would improve his orchestra. 
Offenbach’s instrumentation is never remarkable for 
its finish and delicacy, and the ceaseless use of the 
heavy brass instruments in this opera makes refine- 
ment of execution doubly necessary. 





REHEARSALS IN FRANCE. 





With unintentional appropriateness to Mr. 
Byron’s complaint about the state of pieces on the 
night of their production, a correspondent describes 
a general rehearsal at the Thédtre Francais. The 
play was Feuillet’s -‘ Dalila,” which has never been 
brought out at that theatre. The performance, 
though merely a dress rehearsal, was much more 
perfect than any English representation would be in 
the second week of its run. The correspondent in 
question adds: ‘‘ The care exhibited throughout was 
to me extraordinary. There was not a hitch from 
the first scene to the last, and yet the long entr’actes 
were entirely occupied by discussions and suggestions 
given with charming cordiality, and always received 
with the best grace. The thorough artist-spirit 
which animated the whole performance, shown in 
the deep interest taken by those who were not 
personally engaged in the performance, was charming 
to witness. Behind the scenes everything is done 
that can conduce to the comfort of the actors. Their 
foyer, or green-room, is a very commodious apart- 
ment, reached by a long gallery filled with statues, 
and having its walls covered from top to bottom with 
theatrical paintings. Among them is an authentic 
portrait of Moliare, his broad, strong features 
standing out palpably from the well-painted canvas. 
There is also a group of Moliére’s actors, the author 
being among them. Talma, with his thick, 
heavy jaw, is strikingly represented, and 
one of the most interesting portraits is that 
familiar picture of Rachel as Camille, ‘ offert a la 
Comédie Francaise par M. Mitchell.’ You re- 
member the high brow, narrow nose, compressed 
lips, and grand eyes of the strange, classically- 
draped genius who used to put such thrilling passion 
even into Racine’s ‘painfully perfect alexandrines. 
A detail about the stage of the Théftre Francais 
I must not omit to mention. On the prompt 
side, at about the fourth groove, is a little 
foyer in the shape of a garden arbour, having 
a seat, with room for some five or six people, lamps, 
and shelves. This must be a wonderful convenience 
for the actors who may happen to be continually 
wanted. Nothing is so fatiguing as to hang about 
the wings while waiting to goon. The night before 
the morning rehearsal at the Frangais, I happened 
to be behind the scenes at the Grand Opéra, and 
there I saw an arrangement which struck me ag 
being very ingenious. The ballet girls have a foyer 
to themselves—and their admirers, of course—the 
floer of which slopes down in one direction at the 
same angle as the stage, and the side of the green- 
room to which the slope inclines is covered entirely 
with looking-glass. Thus the danseuses can practise 
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their steps on boards exactly resembling the stage, 
and can judge for themselves of the effect which 
they are likely to produce on the public.” 








OPERA IN DIFFICULTIES. 





We chronicled some weeks ago a novelty in opera 
as regards English-speaking countries, an opera 
company which played Russian works in the Russian 
languages. This troupe did not however succeed in 
New York, the place where it gave its first represen- 
tations. It therefore left for Boston, where says 
the Folio, by dint of systematic and continued 
puffing, it has become somewhat prominent. It 
consists of eleven male singers, led by ‘ the cele- 
brated Mr. Dimitri Agreneff Slaviansky,” and their 
singing is of the mildest and most uncultivated 
description. They keep admirable time, but glide over 
the notes in such a method as to fall upleasantly upon 
the musicalear. Their voices are very good, and with 
proper training would become effective. They were 
announced to sing at Selwyn’s at a Sunday 
concert, but failed to fulfil their engagement, the 
chorus having struck for reasonable salaries. 
When they left Russia Mr. Slaviansky agreed to 
pay the members from twenty to thirty dollars 
per month, and not knowing that the expenses of 
living in America were so great, they acceded to his 
terms. One of the members was delegated to call 
upon the leader and ask for an increase of salary 
sufficient to enable them to live comfortably. Mr. 
Slaviansky terminated the interview by putting the 
singer out of the room. Upon the return of the 
delegate, the chorus determined to have no more to 
do with Mr. Slaviansky. Besides, they do not like 
the idea of his singing “opera songs” at his 
‘sacred concerts.” The chorus seem to have the 
sympathy of the public. 








FRANCE. 
Paris, March 80th. 

Masses appear to have become an element of 
commerce in France like everything else, the 
priests even dealing with promises of masses just 
as the commercial world deals with promises to 
pay; and transactions of this kind are even 
brought before the tribunals. Thus, for,instance, 
a certain Abbé Piquand demanded of a M. Dousset 
payment of 13,050f. for 2175 copies of a religious 
work that he had sold him, and 1784f. for some 
engravings of the same character. But M. Dousset 
answered that he was freed from this payment to 
the amount of 14,500f., as he had remitted to the 
Abbé Piquand promises of masses signed by 
various priests, and he offered the balance of 334f. 
The Abbé Piquand acknowledged the remission of 
promissory masses, but argued that he could not 
derive any profit from them, partly because it was 
impossible that the subscribers could perform 
such a quantity of masses as they had undertaken, 
and partly because their own transactions with M. 
Dousset were not yetsettled. “ And,’ added M. 
Piquand, “as I do not see any means of forcing 
the priests to perform masses against their wishes, 
I propose to return to M. Doussett the promises 
against cash.” The Gazette des Tribunaue says 
that the Tribunal of Commerce decided that, 
having once accepted the promissory payments, 
the claimant had now no right to claim an exchange 
of them agsint cash, and that M. Doussett had 
only to pay the balance. 

The Théatre Italien, besides ‘‘ Guido et Ginevra” 
—an opera composed to a French libretto, and 
produced originally at the Académie—is, it is 
said, about to give an Italian version of Mr. 
Alfred Holmes’s ‘‘ Joan of Arc,” and the manage- 
ment is also reported to have accepted a work 
from a Spanish composer. Native composers feel 
much aggrieved at the encouragement thus 
offered to foreigners. They complain that at the 
Athénée a French version of Verdi's ‘ Masnadieri” 
has been performed with success; that at the 
Thédtre Lyrique Mr. Balfe’s “ Bohemian Girl” 
was for some time a favoured work ; and that at 





the Opéra Comique a French version of the in- 
comparable “ Elisir d' Amore” is promised. Doni- 
zetti’s music, taken away from the libretto to 
which it was written, is, in fact, being applied 
to a new libretto manufactured specially for its 
reception by two well-known French librettists. 
Why, it will be asked, is all this trouble taken to 
furnish a new libretto to music already rejoicing 
in a libretto of surpassing excellence? The 
reason is simple enough. The ‘words ” (as 
singers and composers say) of “ L’ Elisir ad’ Amore” 
are translated from “ Le Philtre,” and the “ words” 
of ‘“‘ Le Philtre,” written by Scribe and set to 
music by Auber, are copyright. One would think 
that this difficulty might have been conveniently 
arranged by the payment of a small sum in the 
form of an indemnity. The entertaining little 
drama of “Le Philtre” found its true setting in 
the hands of Donizetti; and it is not easy to see 
what injury is done either to Auber or to the heirs 
of Scribe by the performance of Donizetti’s 
charming work as Donizetti left it. “La Fille du 
Régiment” is also about to be transferred to the 
stage of the Théatre Italien. In this case the di- 
rector of the Opéra Comique, to whom the right of 
performing the piece belongs, hasmadean ingenious 
and sensible arrangement with the Italian im- 
presario. The right of representing Donizetti's 
work in Italian is surrendered, but only on con- 
dition that Mdme. Adelina Patti will first appear 
at the Opéra Comique in one performance of 
“La Fille du Régiment,’”’to be given in French. 





FIRST-NIGHT CRITICISMS. 





Mr. Henry J. Byron has addressed the follow- 
ing letter to a daily newspaper this week. 


Sir—Though the subject on which I venture to 
address you may be of trifling importance to the 
general public, it is one of interest to a large 
section of the community, namely, dramatists, 
actors, and all persons associated with the stage. 
It has been felt for a long time, by many dramatic 
writers, actors, and managers, that the system of 
criticising new productions on “first nights”’ is 
manifestly unjust to all. It is true that the 
public expect to find a notice of a new play im- 
mediately after its production, as an item of 
actual news; but, as these articles frequently do 
not appear until several mornings after the pro- 
duction of the piece, it is clear that editors, in 
many instances, look upon the matter as one of 
by no means immediate importance. If, then— 
and I am now writing as a dramatist—we are to 
suffer the drawback of delay, it is surely only fair 
that we should enjoy its corresponding advantage 
—the critic’s judgment on the play after the 
“waits,” hitches, and mistakes—so frequently 
unavoidable on a first night—are no longer to be 
observed. On several occasions I have seen re- 
marks to the effect that ‘judicious compression ”’ 
has greatly improved a piece, and that such an 
alteration was only required from the first to 
ensure success, when, in fact, not one line had been 
eliminated. The performance has simply worked 
“closer,” pauses between the acts have become 
shorter, and all concerned have been enabled to do 
themselves justice, for the anxiety of a first night 
often mars the efforts of the most experienced 
artists. > 

Very many criticisims by able men in leading 
journals, carrying, as they have done, great 
weight with that large class of the public which 
takesits opinionsfrom the newspapers, would have 
been written very differently had the writers 
witnessed a second or third representation instead 
of a first. The injustice is more palpable in the 
case of weekly papers, in which one frequently 
reads euggestions for alterations which have been 
effected some days before the criticism—written 
from the first night’s impression—appears in 
print. My drama of “ The Prompter’s Bor” isa 
case in point. With the exception of a trifling 
alteration of the conclusion of one act, the piece 
was the same on the second night as on the first ; 
but it occupied three-quarters of an hour less 
time in representation. Having been myself a 
dramatic reviewer on various publications, I 
bslieve I am competent to speak from both sides 
of the curtain; and I well know how frequently 
the tedious delays and contretemps of a firat 
night’s performance influence the judment of the 





most impartial and enduring. The obvious reply 
to this is that there should be no hitches, and 





that nothing should go wrong; that a play should 
not be presented to the public until it is sure to 
run smoothly, and so on; but it is not in mortals 
—be they managers, actors, or authors—to com- 
mand success in this matter. The best-made 
boots-can seldom compare in comfort to those one 
has worn a week or two. I address to you, Sir, my 
humble but earnest protest against the system of 
first-night notices. I do so in no thin-skinned, 
carping spirit, for I am well aware of the sense of 
justice which dictates the reviews written by the 
critics of the London press, and personally I have 
every reason to feel grateful for their considera- 
tion; but Iam sure that most people who have 
watchéd the present system will agree with me, 
that the opinions of the competent judges, to 
whom the play-going public and the theatrical 
profession look with confidence, would bear far 
greater weight, and would exercise, as they should 
do, a much sounder influence over the artist 
anxious to profit by them, if they were given after 
witnessing a second or third representation, 
rather than after a first, and frequently, from 
unavoidable causes, an imperfect performance.— 
I am, Sir, yours obediently, 
Hy. J. Byron. 
Garrick Club, March 26. 





BULL BAITING EXTRAORDINARY. 





The exhibition presented three weeks ago at the 
Agricultural Hall failed to produce any great impres- 
sion. A real bull-fight is among those cosas de 
Espana distasteful to the English mind; a mock 
bull-fight is simply wearisome. The animals in- 
effectually goaded with banderillas constructed on 
the principle of aschoolboy’s paper dart, were tame 
enough to provoke the ridicule of a London audienee ; 
and in the minds of the lookers on there was more 
thought of the slaughter-house, the butcher's shop, 
and the dinner table, than feeling of interest or 
alarm. What the spectators however did not know, 
was that the officers of the Society for the Prevention 
of Cruelty to Animals were quietly ‘‘ watching the 
case’’ for the defendant Bull. Nothing however 
occurred at the first visit of the foreadors to justify 
the Society's interference. The bulls were no more 
tortured than the highly trained steed in a circus is 
tortured which ploughs an imaginary field, sits down 
to a banquet and fires a pistol, at the hint of a horse- 
whip. But the entertainment being innocuous, was 
dull. The first night the audience were inclined to 
chaff ; the next two nights they stayed away, and the 
exhibition came to an end, This week a reappear- 
ance of the Spanish bulls was announced, with the 
assurance that the beasts had now got over their 
sea-voyage and would be apt to show more sport, 
Accordingly the audience assembled on Monday, and 
with them a few officers of the Prevention Society 
took their places. The asa gre proceeded 
until the fourth bull was brought upon the scene, 
and then they felt that they had seen enough to 
justify them in vigorously indicating their presence. 
During the former fights, when darts were thrown 
at the animals they adhered to their hides only for 
a minute or two, and even whilst they retained their 
hold they never stood in an upright position. When 
the arrows were thrown last night, however, and hit 
their marks, they stuck fast, and the action of the 
bulls showed that they had been struck by something 
more pungent than a postage stamp at the end of a 
stick. When, as has been intimated, the fourth 
bull was the conspicuous actor in the arena, and his 
side had been pierced by an arrow, Mr. John Colam, 
the secretary of the society named above, rushed into 
the ring, and was quickly followed by a number of 
other gentlemen and police. Mr. Colam seized one 
of the darts which had been thrown at the animal, 
in the end of which a sharp spike was fixed, It was 
not apparent to the audience what was the object of 
this sudden intervention; but upon the secretary 
takixg possession of three arrows, and indicating to 
the Spanish troupe that no further performance 
would be tolerated, yells and execrations filled the 
hall from hundreds of roughs and Spaniards present, 
and a general rush took place to rescue the per- 
formers. Many efforts were made to mob the officers, 
and take from them the arrows, seized apparently for 
evidence, but the officers fought their way gallantly 
out of the hall. It is reported that proceedings will 
be taken at once against the troupe for cruelty. Tho 
performance, by this event, collapsed, and the occu- 
pants of the boxes, many of whom were ladies, made 
a hasty retreat from the hall. 

On Tuesday a barrister instructed by the Society's 
solicitors, applied at the Clerkenwell Police Court 
for warrants against the matadors, picadors, and 
banderilloes of the company, and against the 
secretary of the Agricultural Hall Company. Mr. 
Harris, the barrister in question, described the visit 
of Mr. Colam the Society's secretary, and what he 
saw. On Monday night that gentleman, accom- 
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panied by his officers and Mr. Green, the super- | 
intendent of the N division, went to the hall,| 


and they saw that the first bull that was brought 
in must have been more than usually goaded, for he 
rushed into the ring and seemed willing to break his 
neck, for he turned a complete summersault over 
the balustrades. The other bulls were probed by 
the matadors, who have in their hands a staff, at 


the end of which is a sharp steel probe about an| 


inch in length. This probe was at first hidden by 
having over it a paper rosette, one side of which was 
strongly pitched, so that when the probe was 
withdrawn from the animal the rosette should 
adhere to the skin of the animal. These probes 
being continually pushed into the animals made 
them become maddened, and the more they became 
80 the more loudly cheered were the performers. 
After the performance he had described the mata- 
dors took the staves with the probes exposed, and 
thrust them into the necks and shoulders of the 
unfortunate animals, and leaving them there they 
swayed backwards and forwards as the animals 
became more irritated. In the result the animals 
groaned, moaned, and pawed the ground, and 
showed every symptom of extreme agony. This 
was the climax, and Mr. Colam very gallantly de- 
seended into the arena and took the staves and 
probes from the hands of the performers. 

After some discussion, the magistrate granted 
warrants against the Spaniards, and a summons 
aguinst the Secretary of the Agricultural Hall 
Company. Later in the day seven Spaniards were 
brought up in custody, charged with unlawfully beat- 
ing, ill-treating, and torturing four bullocks. The 
case was opened, and Mr. Colam gave evidence, 
describing the exhibition in detail. At the 
sound of a trumpet an animal called a_ bull 
—(a langh)—came in at a sort of canter. It was 
about the size of a bull calf. He had seen 
calves at two years old much larger. The 
animal was then apparently in an exhausted 
state and appeared alarmed at being in such a place, 
and the lights seemed to frighten it. The picador 
was placed in the inner portion of a sham horse, and 
he carried a pole about 8 or 10 feet long. He charged 
and struck the bull three or four times on the 
head and sides, certainly much too hard to be 
considered play. The bull shrank back and 
seemed to be afraid. The other defendants 
surrounded the animal with coloured cloaks which 
they threw before the bull to arouse its anger. 
The most notable thing was the wistful look of the 
animal, to see if it could escape by the door at which 
it entered. It several times endeavoured to climb 
the palisade, and one of the animals actually did 
jump over it, and turned a complete summersault. 
At the conclusion of the performance the animal 
was more weak than at the commencement, and the 
anxiety it evinced showed what it was in great dis- 
tress. After an interval of a few minutes another 
bull was brought in, and that bull was more cruelly 
treated than the first, the spears, which were about 
two feet long, and had sharp-pointed steel probes 
inserted in them about an inch in length, were 
thrown into its shoulders, and there they lodged. 
Those darts lodged and kept in the animal notwith- 
standing that it did all it could do to dislodge them. 
At the conclusion of Mr. Colam’s evidence, the de- 
fendants were remanded on bail. 


On Thursday the defendants were again brought | 


before the Court. Before the case was gone into 
Mr. Anderson said it was not the wish of the com- 
plainants to press harshly against the defendants or 


to cast a stigma upon them by having a fine inflicted | plete without some allusion to the big drum. 


onthem. He hoped that the defendants’ promise to 
leave the country, and not to repeat these perform- 


ances, would lead to the case being withdrawn. | Brobdignagian Bologna sausage. 


Mr. Harris said he could not adopt that course as 
other proceedings had been taken against tho 
principals in the matter, and the law having been 
broken must be vindicated. The magistrate ordered 


each of the defendants to pay a penalty of 20s., or in | cisco during the past six months. 


default to be imprisoned in the House of Correction | stitches taken in sewing these skins together, by 


for seven days. He wishedit tobe clearly understood 
that there was enough evidence irrespective of the 
spikes, and the witnesses not seeing any blood to 
convict the defendants, and that he wished to have 
translated to the defendants. The fines were 
immediately paid by direction of the Consul. 

Mr. Harris, instructed by the Royal Society for the 
Prevention of Cruelty to Animals, applied under the 
second section of the Royal Society's Act, for a 
summons against Mr. Holland, of the Canterbury 
Hall, for causing and procuring the above Spaniards 
to commit eruelty to the same bulls on the Ist and 
2nd of March, on the ground that he had engaged 
the troupe to come from Spain and perform in the 
Agricu!tmral Hall, as had been already described. 
The learned gentleman remarked that it would 
appear, and would be invidious, if persons like the 
defendants were convicted, and the prime movers in 
such a cruel proceeding were allowed to escape with 
impunity. Mr, Cooke at once acceded to the 
epplication, 


, am injunction to restrain the defendants, 
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A CIRCUS CASE. 


i 





painted thereon. 


eye catches sight of the letters “M. L. A.” 
A fierce and dangerous smile 


The case of Powell v. Sanger came before the | glances over his face; he has discovered & weak 
Equity Courts on Monday. ‘This was a motion for point for attack in his enemy’s head. He raises the 


and George Sanger, from continuing to employ | 
Joseph Elwell and William Bonbamo at their 
establishments during the present summer or 
tenting season. The plaintiffs, Messrs. Powell, 
Foottit, and Clarke, were proprietors of a circus 





John ponderous drumstick, swings it twice round, and 
advancing his right foot delivers a frightful blow 
upon the head of the drum, knocking L out of it. 
The effect is not less startling upon the audience 
than upon the drum; but to appreciate the effect 
one must be present—words can convey no adequate 


and equestrian establishment known as ‘The idea of it.” 


Great Allied Circus,” and the defendants carried 
on asimilar business under the name of “ Sanger’s 
Great Circus.” The business of these and all 
similar establishments is carried on in two different | 
ways—there is a winter season, during which the | 
exhibition takes place in some covered building | 
hired for the purpose, and there is a summer | 
season during which the exhibition is moved from 
town to town. ‘The bill stated that the winter 
season usually began late in the autumn, and the 
tenting season, some time after Christmas; but 
there were no defined times when the seasons 
began or terminated. Joseph Elwell, described 
as a leaper and vaulter of considerable skill, was | 
in the employment of the plaintiffs during a, 
portion of the tenting season of 1869, and had 
been with them during the previous winter 
season. Negotiations were opened in October, 
1869, with a view to engaging him for their winter 
season, and ultimately an agreement was entered 
into by which Elwell engaged himself to them for 
85s. a week for the winter, and £2 a week for the 
next summer season. The plaintiffs continued 
their summer season of 1869 till the 3rd of 
December, and commenced their winter season on 
the following day, terminating it on the 15th of 
January, 1870. They gave Elwell notice that the 
tenting season for this year would commence on 
the 21st of February, but in the meantime he had 
engaged himself to Sanger’s for twelve months, 
and hence the present proceedings. ‘I'he case of 
Bonhamo was in a!l respects similar. 

Mr. Bristowe and Mr. Jemmett supported the 
motion; and Mr. Glasse and Mr. Roberts opposed. 

The Vice-Chancellor was of opinion that the 
contract was totally void of the necessary element 
of certainty, and upon that ground alone he was 
bound to refuse the motion. These poor men, 
finding that they were to be left destitute for five 
weeks, were obliged to seek employment elsewhere, 
and having found comfortable engagements, it 
was only natural that they should be reluctant to 
go back to those who had violated the intention 
of the contract; for it was clear that they 
understood it as uninterrupted and continuous. 
The case was so insignificant, that if the plaintiffs 
considered that the engagemeut had been broken, 
they ought to have gone to the County Court for 
relief. The motion in both cases must be dis- 
missed, with costs. 








A TREMENDOUS DRUM. 





San Francisco seems to have made an advance in 
the manufacture and manipulation of drums, 
judging from a local account of Camillo Urso’s 
Says a San Francisco paper :— 

“Our description of the concert would be incom- 
It is 
a magnificent specimen of architecture of the florid 
style, and resembles a section of some gigantic 
The shell is made 


|from the product of one of the largest known zine 


mines, and is painted in imitation of the California 


| laurel. The heads are constructed of hides of all 


the beeves slaughtered in the vicinity of San Fran- 
The number of 


actual count, is 25,000,011. Not having the instru- 
ments necessary to make a triangulation by which 
to ascertain its height we are unable to make any 
positive statement respecting it. While in the 
gallery we noticed Sumner Bugbee leaning against 
the drum, and from a careful estimate, taking S. B. 
for a standard, we make the big drum seventy-one 
feet high. But the charm of this musical instru- 
ment is not so much in its appearance as in the 
sounds which are brought forth by the giant-like 
blows of Professor C. J. J. Smith. When the 
Professor takes his position near the drum and 
grasps the immense drumstick, longer than himself, 
and with a nob on it like a bale of wool, every eye 
turns towards him. His gaze is fastened on the score 
near him, which displays notes of the size of dinner 
plates. As the crisis approaches his mouth becomes 
firmer than before, and over his whole face comes an 
expression of fierce determination. The moment of 
attack comes still nearer, but the Professor is firm. 


He glances once at the head of the drum, and his | kidn 
. 











Encores at Music Hauus.—At the Sheffield 
County Court, last week a case came on in which 
Mr. J. F. Robins, comic vocalist and dancer, other- 


| wise John Robinson, at present engaged at the 


Rotunda Music Hall, Liverpool, sued Mr. Thomas 
ackson, proprietor of the Royal Pavilion Music 


| Hall, Sheffield, for a sum of £2 15s. for salary.—Mr. 


W.H. Chambers appeared for the plaintiff, and Mr. 
Mellor for the defendant—Mr. Robins said that on 
the 24th of January he commenced an engagement 
at the defendant’s music hall for twelve nights, his 
salary being £2 10s. per week. During the first 
week he performed his engagement satisfactorily, 
On the Tuesday in the second week of his engage- 
ment, he was down for two “ turns” on the program, 
the first and the last. In his second turn the first 
song which he gave was encored, and his second song 
was encored. He then gave a hornpipe with so 
much success that his appearance on the stage was 
again demanded. The defendant requested that he 
would sing a song, in which he had obtained some 
popularity, called ‘‘ The Bobby.” '‘ He, however, was 
so much exhausted with his previous efforts that he 
declined to go on again, and, in consequence of that, 
Mr. Jackson dismissed him, and would not allow 
him to play out his engagement or pay him his 
salary. The defence was that the rules of the 
music-hall were to the effect that the membets of 
the company were to obey the commands of the 
manager or the proprietor, or be instantly dismissed 
and forfeit their salary. The plaintiff had refused 
to obey the commands of the defendant, and conse- 
quently it was urged that he had no right to recover 
the sum, or any part of it, which he claimed. His 
Honour was of opinion that the plaintiff had a per- 
fect right to recover the amount claimed, and there- 
fore gave judgment for £2 10s., with full costs. He 
considered that it was optional on the part of the 
plaintiff to go on the stage after having been encored 
four times. 








Tue Surrey THEATRE AND THE ScENE- 
Suirrers.—On Tuesday, at the Southwark Police 
Court, Mrs. Ellen Pitt, lessee of the Surrey 
Theatre, was summoned before Mr. Partridge, 
by a number of the scene-shifters, for wages due 
to them on the abrupt closing of the theatre. 
Henry Smith, one of complainants, said that on 
Friday night, the 11th of March, they were not 
paid their weekly wages, and promises were made 
to them for Saturday. They were paid for that 
evening, and on Monday evening went to work 
again, when they set the first scene and demanded 
three weeks’ wages at the conclusion of the first 
act, or they should leave the theatre. They 
could not get their money; consequently they left 
the theatre, which was closed directly they could 
get the audience out. They had since been to Mrs. 
Pitt, and asked for their wages; but she refused 
to pay them. ‘I'he manager, on behalf of Mrs. 
Pitt, attended and regretted to say she was unable 
to appear to answer the complaints, on account 
of some important business elsewhere, or she 
would be ate to explain the whol6 of the circum- 
stances and the injury inflicted on her by the 
complainants. It was arranged to carry on the 
theatre for some days, dividing the receipts among 
the whole company. The complainants knew 
that, and struck, thereby putting an end to the 
performance, and he was compelled to return the 
money to the audience. Mr. Partridge observed 
that it looked a great deal like a strike, and he 
had no doubt they had done Mrs. Pitt a great deal 
of injury by leaving her employment so suddenly. 
He thought the lady had great cause to complain 
about them under the circumstances. He, however 
should not give any decision at present, but 
adjourn the summons for a fortnight. 








Hotwowayr’s Pitts.—A Remedy for Bilious and 
plaints.—Thoge who suffer from excess or vit 
all labouring under liver complaints, should t 
feel chic gad vigseons puneve sil lnpeniéinn 
eel elastic remove i 
action to the liver, and strengthen the stomach. 
attacks be allowed to continue without using some such - 
ventive, more serious casualties may and the sufferer 

igned to a bed of sickness. Holloway’s Pills are an e: 


ordinary yet safe remedy, acting immediately in the 
acidity of the stomach, Indigestion, debility, nausea, 
each tributary organ perfect in its function, and 
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REVIEWS. 





Station Life in New Zealand. By Lady Banker. 
London: Macmillan and Co. 1870; 


In a series of interesting letters, containing no 
few elements of sensation, Lady Barker gives us a 
very graphic account of the life of adventure by 
flood and field experienced by New Zealand colonists. 
The book, which aims at no ethnological or socio- 
economic pretensions, describes in simple language 
the kind of life led by a sheep-farmer in that part of 
the world, and the incidents of farming and hunting 
and household management which for him and his 
make up the day’s rotitine. The authoress and her 
husband sailed from England in July, 1865; arrived 
in Melbourne; pushed on to New Zealand ; and there 
entered on the life whose description makes pleasant 
reading. Luckily they had friends, settled in the 
country, to light the fires on their arrival. We say 
luckily, because in a land where coals cost £9 aton, even 
the lighting of a fire implies an appreciable welcome, 
Equally luckily, however, fires are not often wanted 
in that land—a land of zephyrs, of feathery foliage 
and thany streams, of willows and huge clusters of 
honeysuckle and brilliant flowers and blue and red 
gum plantations. Out of doors the life is brisk and 
cheery and wholesome. Indoors it is a life of per- 
petual annoyance to those who hope to keep 
servants. The state of domestic servitude is worse, 
infinitely worse, than in England. The helps that 
are imported from the mother country are hopelessly 
ignorant and stupid. A girl will come to you asa 
housemaid at £25 per annum, and you will find that 
she literally does not know how to hold her broom, 
and has never handled a duster. When you ask a 
nurse her qualifications for the care of perhaps two 
or three young children, you may find, on close 
cross-examination, that she can recollect having once 
or twice “ held inother’s baby,” and that she is very 
firm in her determination that “ you'll keep baby 
yourself 0’ nights, mem!” A perfectly inexperienced 
girl of this sort will ask, and get, £30 or £35 per 
annum, a cook from £35 to £40; and when they go 
“tb country,” they hint plainly they shall not stay 
long with you, and ask higher wages, stipulating 
with great exactness how they are to be conveyed 
free of all expense to and from their place. But in 
justice to these unsophisticated ones it should be 
admitted that they work hard and cheerfully; that 
they do learn their duties after much preliminary 
trouble to their mistresses ; and that as soon as they 
become efficient servants they are snapped up by 
eligible men on the look-out for tidy wives. As is 
natural in a new country, the requirements of the 
servile orders grow with tropical rapidity. Lady 
Barker has a story of a housemaid whose acquaintance 
she had made at a boarding-house where she had 
been staying. 

‘« She came to me the other day, and, without the 
least circumlocution or hesitation, asked me if I 
would lend her my riding-habit as a pattern to give 
the tailor, adding that she wanted my best and 
newest. As soon as I could speak for amazement, I 
naturally asked why ; she said she had been given a 
riding-horse, that she had loaned a saddle, and 
bought a hat, so now she had nothing on het mind 
except the habit; and further added, that she 
intended to leave her situation the day béfofe the 
races, and that it was ‘her fixed intént’ to appear 
on horseback each day, and all day long, at these 
said races. I inquired if she knew how to ride. 
No; shé had never moutitéd any aninial in her life. 
I suggested that she had bétter take some lessons 
before her appearance in ptiblic; but she said her 
mistress did not like to spare her to ‘practise,’ and 
she stuck steadily to her point of wanting my habit 
asa pattern. I could not lend it to her, fortunately, 
for it had been sent up to the station with my saddle 
&@.; 80 had she beeh killed, as I thought not at all 
unlikely, at least my conscience would hot hive 
reproached me for aiding and abetting her equestrian 
freak: I inquired from every one was went to the 
races if they saw or heard of any accident to a 
woman on horseback, and I most anxiously watched 
the newspapers to see if they contained any notice 
of the sort, bit as there has been rio mention of any 
catastrophe I suppose she has escaped safely.” 

Life out of doors is occasionally diversified by a 
boar-hunt, of which Lady Barker has a personal 
reminiscence. Life indoors was once in her recol- 
lection varied by their being snowed in, Snow 


seldom lasts in New Zealand; but this snow was ah 
exception. After a day and a night of it (it had 
rained for a fortnight previously) the cows in the 
paddock, the fowl hotise and the pigstye had dis- 
appeared, and the doors leading outwards were all 
blocked up. They had no spades at hand to dig 
themselves out; their coal and flour and groceries 
had not come in; they had six souls in the house, 
and provisions were running out. Still the snow 
kept falling. 


“Indoors we were approaching our last mouthful 
very rapidly; the tea at breakfast was merely 
coloured hot water, and we had some picnic biscuits 
with it. For dinner we had the last tin of sardines, 
the last pot of apricot jam, and a tin of ratifia 
biscuits—a most extraordinary mixture, I admit, 
but there was nothing else. There were six people 
to be fed every day; and nothing to feed them with. 
Thursday’s breakfast was a discovered crust of 
dty bread, very. stale, and our dinner that day was 
rice anid salt—the last rice in the storéroom. The 
snow still never ceased falling, ahd only ohe window 
in the house afforded us any light; every box was 
broken up and used for fuel. The gentlemen used 
to go all together and cut, ot rather dig, a passage 
through the huge drift in front of the stable, and 
with much difficulty get some food for the seven 
starving horses outside, who.were keeping a few 
yards clear by incessantly moving about, the snow 
making high walls all around them.” 


This went on, until the servants took to their beds 
and refused to get up, asserting that they might as 
well ‘‘ die warm.” The men had made unavailing 
efforts to get to the cow-house, but merely sank up 
to their shoulders in snow. Lady Barker, having 
discovered somé blacklead, was seriously considering 
the best means to cook it. At last after four or five 
days of this starvation, a welcome break happened. 


‘* Towards noon on Sunday the weather suddenly 
changed, and the rain began to come down ; in a few 
hours the gentlemen, now desperately hungry, made 
4 final attempt on the hen-house, found the roof, 
tore off the shingles, and returned with a few aged 
hens, which were mere bundles of feathers after 
their week’s starvation. The maids consented to 
rise and pluck them; the gentlemen sallied out 
again, and with great difficulty got off some fence- 
rails, and the result was a splendid though transi- 
tory blaze, and some hot stewed fowl, more of soup 
than anything else, but voted to be ‘ delicious.’ 
Then everybody went to bed again, for the house 
was still quite dark, and oil and candles were 
running very low. On Monday morning it still rained, 
and the windows were cleared a little at the top; 
they were delighted with the improvement, and had 
some cold, weak fowl-soup for breakfast, and thought 
it excellent. Next a window was scraped clear, and 
some hay was carried with much trouble and almost 
incredible difficulty to the starving cows and horses. 
More fowls also were procured,—nearly the last, 
however, for the larger hole in the roof showed most 
of them dead of coldand hunger. But the gentlemen 
had dug a pig out of his stye, where he had been 
warm and comfortable, with plenty of straw, and 
slaughtered him; and in the loft of the stable was 
found a bag of Indian meal, which made excellent 
cakes or bread, so all immediate apprehensions of 
starvation were happily removed.” 


From the above extracts which may be taken as a 
sample of the lively nature of the book, it will be 
seen that Lady Barker’s work is interesting not only 
to those who may be projecting a visit to the 
Antipodes, but to those who have sympathy for 
fellow-countrymen engaged in the work of fertilising 
and civilising that remote colony. 








[R. Cocks & Co.] 

‘Les Chamois.” Souvenir d’une Chasse. 
posée pour le piano par F. V. Konnatzxt. 
A characteristic and piquant sketch 2 la chasse, 

neither difficult nor tedious. It is moreover very 

symmetrically constructed, and makes a good teach- 
ing piece for pupils whose taste is in advance of 
their mechanical execution. 


Com- 








(Cramer & Co. Limtrep.) 
“ Chilpéric Galop.” From the Opera Bouffe. Ar- 
ranged for the Pianoforte by ©. H. R. Marnrort. 
‘| Chilpérie Quadrilles.” On Aits from Hervé’s 
Opera. Arranged by CO. H. R. Marriorz; 
“| Chilpéric Waltz.” On Airs from Hervé’s “ Chil- 
péric, Arranged by F. Musorave. 
Hervé’s popular operetta has been laid under 





contribution for its most taking melodies; and with 

















a good result for Terpsithorean purposes. Indeed 
the names of the arrangers are sufficient vouchers 
for excellence in this respect. 





“ The Magic Waltz.” By W. H. Montoomery. 

A good waltz, and sottiewhat out of the usual 
groove. It occupies a middle space between the 
fidgety German waltz and the minim-and-crotchet 
movement so well worked of late by the Godfreys 
and others. e 





* Robinson Crusoe Quadrilles.” By R. M. Livery. 

The popular Volkslied of ‘‘ Poor Robinson Crusoe” 
gives the name and first number to this set of 
quadrilles ; which, in addition to the musical and 
dancing merits, boasts of a prodigious title-page 
representing authentic portraitures of Robinson 
Crusoe, his parrot, and his Man Friday, in their 
island home. 





“ Rose of the Alps.” Waltz. By W. Meyer Lurz. 

A clever and musicianly set of waltzes, though 
@ little too artificial in their construction. They 
are perhaps better as a pianoforte piece than 
as dance music. 





‘Viola.’ Romance sans Paroles. 

CHEVALIER DE Lyro. 

An elegant motivo in A, 6-8 time, simply and 
tastefully treated. It appeals entirely to the taste 
of the player, being frée from mechanical difficulties. 
The young student may add it to his repertoire 
with advantage. 


Par Ernest 


‘t Fleurs Animées.”” No. 1. Margiérite. Composed 
for the Pianoforte by Exnest CuevALIER DE 
Lyro. 

No. 2. “‘ Bluette.” By the same. 

No. 8. La Rose.” By the samo. 

Three cleyer sketches, the treatment of each sub- 
ject being altogether different and well contrasted. 
They are withifi the powéts of modetately skilled 
players, and their study will be found both pleasing 
and profitable. 





[Duncan Davison, & Co.] 
“ The Cambrian War Song.” Words by E. Giunerr- 
son. Music by Briniey Ricwarps. 

As far as the words of this song go we do not know 
whether they refer to an era long past, or are 
intended for a prophetic glimpse at the distant 
future ; certainly they have no application to the 
present time. They might have served for the 
Rebecca riots, substituting “ turnpikes” for Cambria, 
in the recurring line ‘‘ Cambriashall be free.” How- 
ever, they are set to good and stirring music, Mr. 
Brinley Richards having evidently bestowed no small 
pains on the composition. It is indeed an elaborate 
cantata, and has a good deal of the dash and spirit 
which ought to be found in a national war song. It 
opens in B minor, 3-2 time, modulates into D major, 
G major, E major, returns to the original subject in 
B minor, and ends in D major. The melody is good 
and full of character, and this character is well 
brought out by the manner in which it is accom- 
panied. In the hands of a good singer, who can 
throw some abandon into his style, this war-song 
will produce a sensation. The compass is from B to 
F, twelve notes. 





(C. Jurrerys. } 

“ T heard the trailing garments of the Night.” 
Words by Lonereniow. 
STEVENS. 

Mr. Stévéns has dpared no pains in setting Long- 
fellow’s verses, and has not serupled to change key 
and time as often as the words give opportunity. 
The accompaniment seems too much elaborated, and 
we think a greater result might have been obtained 
by simpler means. Much will depend on the 
powers of the singer and pianist in interpreting 
the gomposer's ideas. 


Song. 
Music by Henny 








Tur Orarorro Concekts.—Bach's Sacred 
Oratorio “ Thé Passion” will be érthéd for the 
fourth time in London, at Exeter Hall, on 


Wednesday evening next, April 6th, under the 
direction of Mr. Barnby. The band and chorus is 
to be largely increased, 86 that the performance 
may be in every way worthy of this grand work, 
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CHILPERIC. 
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a. da. 

Complete oes —_ French words . --Price net 12 0 
Piano Solo com » t0 
\lenpreted) by ©. Hi, R. ; Marriott = a7 

eoccce 1 6 

Walts (Iiiustrated) by ¥. irangrare. ss _ 2 
De -—>~aaeane “aha cael oo 2S 
Can y ee eecece “Duet oe 16 
My ne o’er ae. ° 16 


Published by Caaman & Co., 201, ‘Regent-strect, W 





SPRING AND AUTUMN. 


SWEDISH BALLAD. 
BUNG BY 
MDLLE. CHRISTINE NILSSON. 





PRICE FOUR SHILLINGS. 
Lonpon : CRAMER & CO. LIMITED, 
201, Recent Srazzer, W. 





NOW READY, 
Price 1s. ; by post, Fourteen Stamps. 





THE MESSIAH. 


COMPOSED BY 


GEORGE FREDERICK HANDEL. 


THE ACCOMPANIMENT ARRANGED FOR THE 


ORGAN OR PIANOFORTE 
aY 
WILLIAM HORSLEY, Mus. Bac. Oxon. 





Lonpon : 


CRAMER & CO. LIMITED, 
201, Recent Srreer, W. 


NOW READY, 


Price 1s. ; by Post Fourteen Stamps. 


THE CREATION, 
JOSEPH HAYDN. 


VOC L SCORE WITH PIANOFORTE ARRANGEMENT 
BY 


THE CHEVALIER NEUKOMM. 








The clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio, 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NEW DUVET FOR TENOR AND CONTRALTO, 





‘WHILE STOLEN MOMENTS SWIFTLY FLY.” 
COMPOSED BY 


FRANCESCO BERGER. 





Price Four Shillings. 





CRAMER & 00, LIMITED, 201, REGENT STREET, W. 


OYAL ACADEMY of MUSIC.—It is ee 
to perpetuate the memory of the late Mr. ee 
LUCAS, and the valuable services he rendered to the above 
Instituion in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Com) 
The following noe yng have been received, in addition to 
those already announce ' 
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Barnby, Joseph, Esq. 1 1 0| Newman, Miss.. ... 0 5 0 
Blagrove, H., - 010 6| Nunn, J. H., Esq. 
Cronin, Miss. hat &.. Penzance)........ 1 1 0 
Coote, Charles, Esq.. 1 1 0| Pollard, J. H., Esq 
Coote, C., Jun., Esq. 010 6 (Ramsgate) 2°28 
Dawson, W. H, (New Reeve, D., oq. (Doug- 
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Gruneisen, C.L., » Bae (Southampton) .. 050 
Gibbons, Miss - Thompson, Sane « ne 83 ¢ 
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Hopkins, EJ. Esq. 1 1 0| Weekes, 58., a (By- 
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New Bond-street, W.; and Mr. H. R. EYERS, at the Iustitu- 
tion, 4, Tenterden-street, Hanover-square, W. 
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59, Freer Srreer, 
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NOTICES TO CORRESPONDENTS. 





H, L. B.—Many thanks: our staff is complete. 

T.—Your letter has been forwarded to the reviewer. 

B. T.—We cannot furnish the information you ask for. 

W. 8.—Your tickets for Wednesday reached us only on 
Thursday morning. 

Boyce in A.—If your statement is true, you can do very 
well without a master for the next two years, Practise, 
and listen. 

Q.— Who is the next best tenor after Mr. Sims Reeves?” 
We cannot tell: any tenor singer, however, will answer 
the question without hesitation. 

So1o.—It is a great curse to a vocalist to have one excep- 
tionally good note, as no composition is ever sung with 
satisfaction which does not contain it, or admit of its 
interpolation. Some of our greatest singers have offended 
in this respect, and have condescended to aim at the 
inartistic applause always ready for Herr Poddingkopf’s 
wonderful high C, or Signor Burlibumbo's celebrated 
double D. 


The Orchestra, 


A WEEKLY REVIEW : 


MUSICAL, DRAMATIC, AND LITERARY. 


——@———— 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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a 


Mr. Allerton is going to America. 











Mr. Mortimer Collins is writing a new novel. 





Gaztambide, composer of Spanish Operas, and 
other works, popular in Spain, died lately in Madrid. 

Mrs. Beecher Stowe is one of the authors of a 
new book, intended to teach the “ propricties” to 
young ladies. 

A new theatre is being built at Bogota, the capital 
of New Granada. It is of large size and on the 





plan of the Cruz de Madrid, 


“The enormous expense of the grand Musical 
Festival, in memory of Berlioz, leaves but little to 
expend on a tomb. 





At Leipsic, Schiller’s ‘‘ William Tell” has been 
given with an overture and other appropriate music, 
composed by Reinecke. 





Rubinstein has had quite an ovation in Bordeaux, 
and will give his first concert in Paris this day. It 
is not yet decided if he return to London this 
season. 





Popper, the principal violoncellist of the Vienna 
classical concerts, has been with Hellmerberger to 
Pesth, and contemplates a visit to London this 
season. 





The ten first representations of “ L’Autre” of 
George Sand at the Odéon, have produced 42,500 
francs—a sum almost unparalleled in the space 
of time. 





Mdme. Kolar, the eminent pianiste, has arrived 
from Vienna, after giving a brilliant and crowded 
concert in the new room of the Conservatoire of the 
Imperial City. 





Mr. R. Reece has written for the Olympic Theatre 
a metrical drama, or dramatic romance, entitled 
‘“* Undine,” which will be produced at Easter. It will 
be represented with elaborate spectacular arrange- 
ments. 





An opera, by a young Brazilian, M. Gomez, has 
been given at Milan with success. Strange to say, 
the two principal réles were sustained by French 
artists, Mdme. Sass and M. Maurel. 





The Gazette Musicale, by a typical error, an- 
nounces the first performance of Haydn’s “ Alex- 
ander’s Feast,” in Paris. The Ménestrel attributes 
this work, rightly, to Handel. 





The Royal Society of Musicians announce their 
one-hundred and thirty-second Anniversary Festival 
for Saturday, April 9th, at the Freemasons’ Hall, 
when H.R. H. the Prince Christian, K.G., will 
preside. 





‘* Don Carlos; or, the Infante in Arms,” is the 
name of Mr. Conway Edwardes’s new burlesque for 
the Vaudeville Theatre, Strand. One of the prin- 
cipal _scenes will represent a travestie of a Spanish 
bull-fight. 





It is interesting to find in the Gaulois this week 
that ‘‘ Mr. T. W. Robertson has completed, for the 
Prince of Wales’s Theatre, a new comedy, the title 
of which consists of two letters: ‘M.P.’ (Meurtre 
du Parlement).” 





Wagner’s ‘‘ Lohengrin,” given under the direction 
of Richter, a young pupil of the composer’s, has had 
great success in Brussels. M. Perrin, the manager 
of the Paris Grand Opera, was present at the second 
performance. 





The reaction in favour of musical entertainments, 
during Lent, after the disastrous winter of politics 
and epidemics in Paris, is very remarkable. Lubeck, 
writes a friend, has played at eight concerts during 
the past week, in public and private. 





Herr Jaell gave a Chamber Concert of Classical 
Music last week at Florence, in the Rossini Salon, 
with immense success. This brilliant and popular 
pianist is expected at Rome, where a concert is 
arranged for him under the auspices of Liszt. 


Pasdeloup’s last orchestral concert of the season, 
the twenty-fourth, was given in Paris on Sunday. 
The selection included works by Beethoven, Mozart, 
and Mendelssohn, played admirably by one hundred 
musicians to an audience of some four thousand 
attentive listeners. 








Mdme. Arabella Goddard leaves England early in 
autumn for a lengthened tour in Germany, after 





which she intends to make a professional yisit to 
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France. Her first tour will be broken by the 
necessity of returning to England for the Birmingham 
festival, at which she will be the solo pianist. 





A few days ago a regrettable accident befell Miss 
Poole. She was driving in a pony-chaise near 
Slough, where she has been long residing, when the 
horse took fright, and the vehicle was upset with 
great force. Miss Poole, who was thrown from her 
seat, received some severe contusions, and her 
medical attendants state that a month must elapse 
before she can fulfil any professional engagements. 

The eleventh Concert of the Conservatoire Society, 
was given in Paris last Sunday. The program of 
this very fine performance contained a Symphony, 
in A minor, by Mendelssohn ; a religious March from 
Wagner’s Lohengrin, with chorus; Overture to 
Leonora, Beethoven; Double Chorus, voices alone, 
by Leisring; Weber’s Overture to Oberon, and a 
Chorus from Handel’s ‘* Judas Maccabeus.” This is 
indeed a rich bouquet of chefs d’euvre, worthy the 
attention of our English Concert Directors. 








The fire in the railway train in which Mdme. 
Patti was travelling last week, might not have been 
detected until a serious accident had occurred, but 
for the Marquise herself. Her ladyship was the first 
to discover that the overheated stove had set fire to 
the furniture, the rest of her party being asleep ; 
and by the time that the others were made aware of 
their danger, the carpet and cushions were on fire. 
She was afraid to open the windows lest the draught 
might fan the flame, and also because the diva was 
naturally unwilling to lose her voice by sudden 
exposure to any number of degrees of cold. The 
danger was every moment becoming more serious, 
when, to the intense joy of all, the whistle was heard 
as a station hove in sight, and the speed of the train 
gradually relaxed. 





The death is announced from New York of Gulian 
C. Verplanck, an intimate friend of Washington 
Irving, whom he assisted in his literary work. 
‘¢ Salmagundi,” was known as the joint production 
of Irving, Paulding, and Verplanck. In all efforts 
towards a higher culture and ‘the refinements of 
life Mr. Verplanck was conspicuous. He was editor 
of the earliest American edition of Shakespeare. 
Now that he is gone there is but one man remaining 
who belonged to the literary circle of Irving, and 
this is William Cullen Bryant, whose translation of 
the ‘TIliad,” but one month since given to the 
world, shows that the powers of his mind are pos- 
sibly greater than at any former period of his life. 
But Mr. Bryant is only 76, while Mr. Verplanck 
died at the age of 84. 

An incident occurred at the Cambridge Music-hall 
on Saturday night which affords another proof of the 
recklessness with which acrobats go through their 
hazardous performances, and of the insufficient 
means provided for their rescue in case of accident. 
On the occasion referred to, a man, who was adver- 
tised as ‘‘ Raslus, the Roman Gyrist,” when he had 
just reached the trapeze on which he was to perform, 
either got giddy or lost his hold, and fell with his 
face downwards on a table at which the chairman, 
as he is called, usually sits. He was immediately 
removed, and a surgeon having been called in to 
examine him, it was found that he had received a 
severe bruise on the thigh, and that he was also 
suffering from an intense shock to the system. 
The occurrence caused great excitement, which had 
not entirely subsided when the hall closed for the 
night. 





Mr. Charles Green, the celebrated aéronaut, died 
suddenly on Saturday at his residence, Tuffnell 
Park, in the eighty-fifth year of his age. Some of 
the incidents in the life of the deceased were so 
extraordinary that it is probable that they will be 
presented to the public in a collected form. Mr. 
Green made his first balloon ascent in 1821, and it is 
stated that the number of his srial voyages was over 
700; whilst Mr. Coxwell, who will probably add 
many more to those he has already made, has about 





600 accredited to his name. Perhaps the most 
extraordinary events in Mr. Green’s eventful life 
were the two ascents, in one of which he ascended 
on a horse attached to a balloon, and the other in 
which he ascended with a small pony from Vauxhall 
Gardens. In recent years Mr. Green had retired 
from what, at one time, was his profession; but, in 
all matters relating to aéronautics and esrostatics, 
his advice was earnestly sought, and cheerfully 
given. 





A gentleman in Melbourne, it appears, is the 
possessor of two Cremona violins of undoubted 
authenticity, for which he is unable to find purchasers. 
He has therefore applied to the Attorney-General for 
the colony to be allowed to put them into a raffle. 
The violins are the property of a Mr. W. Carl Fischer, 
who inherited both of them from his father, Johann 
Wilhelm Fischer. One of them is by Stradivarius, 
whose name, with the date ‘‘Cremona, 1712,” is 
inscribed thereon. It has a regular pedigree, and 
was purchased by the elder Fischer for £120 at a 
sale in Milan. The instrument was well known in 
Berlin, and De Beriot, Joachim, Carl Moeser, and 
others, used to borrow it for their public performances 
in that city. The other violin is of the genuine 
Amati school, and bears the inscription, ‘‘ Hieronymi 
Antonia Nepos, fecit in Cremona, 1640.” It was 
purchased by the elder Fischer from Carl Moeser, 
the celebrated violinist and capellmeister to the King 
of Prussia, for £60. The Attorney-General has 
sanctioned an ‘Art Union,” which is to consist of 
200 shares of one guinea each. 





The Pall Mall Gazette considers Mdme. Norman- 
Néruda’s violin playing #sthetically, and thinks that 
any one who has seen her can perceive with what 
ease and grace the violin can be managed, and how 
useless was the old male system of scowling and 
scuffling over it. The posture adopted in playing 
has many advantages over that necessitated by a 
performance on the piano. The full figure is 
exhibited, a pretty chin leaning affectionately 
against the vibrating wood, two white hands promi- 
nently displayed, form an attractive and suggestive 
picture far superior to a half-length back view, and 
the stoop over the ivory key-board. But the Pall 
Mall Gazette hopes if the movement continues that 
some one will strike out a short method for learning 
the instrument. The violin, according to Spohr, 
might be commenced at the age of nine, and only 
during the later years of discretion an arduous 
student is permitted to make an attempt at the out- 
lines of a tune. This would never do for the 
finishing seminary. Violin playing for the drawing- 
room must be reduced—-or shall we say promoted ? 
—to the position of an accomplishment before it is 
universally popular in society. 





The Thompson-Henderson-Storey fracas in Chi- 
cago has ended with an ignominious flight of one of 
the assailants, pursued by a policeman. It seems 
the editor, Mr. Storey, obtained a warrant against 
Henderson for assault with a deadly weapon; and 
Henderson was committed for trial with bail 
for 500 dollars. A few hours afterwards the 
English troupe were at the station, ready to 
start for Detroit. Henderson entered the train 
just as it started, and instantly a detective appeared 
in sight to again arrest him. Henderson jumped 
from the train while it was in motion, pursued by 
the detective. Both dashed through the crowd; 
Henderson ahead, hurriedly crossed the street and 
entered a carriage which was waiting for him. 
Just at that moment another carriage, which was 
standing close at hand, started off at a smart trot. 
The officer, seeing the wrong carriage hurriedly 
moving off, thought it was the one he wanted ; at a 
bound jumped into a cab close by and followed in 
pursuit. Henderson’s carriage, in which were his 
attormey and a couple of friends, drove to half a 
mile beyond the bridge, while he himself took the 
train for New York. 





When titles grow common there is virtue in 
republican simplicity. This truth has been borne 
home to one of the noble spirits of our epoch—the 
founder of the modern school of music hall culture 





—need we add, the Great Vance? Mr. Vance is 
disgusted with an adjective which meaner imitators 
claim to share with him. He was content to wear it 
with such confréres as Alexander, Gregory, Alfred, 
Napoleon, the megatherium, and a ‘ Leviathan 
Manager” such as Mr. E. T. Smith; but when the 
base crowd rush in and claim to be called also great, 
it is time for the populariser of ‘‘ Act on the square” 
to abandon the term. Consequently in an address 
printed and distributed at his benefit last week, we 
find the following announcement, which a Sunday 
paper assures us is ‘* woven into the usual ten syllable 
mock heroic verse used for burlesque.” 


One title my original, I here abdicate, 

When all assume it, I resign the Graart, 
» And touring in the provinces and France 

Shall henceforth be plain Alfred Vance. 


There is an abnegation, a modest consciousness of 
dignity about this, extremely touching. But will 
such modesty commend itself to Mr. Vance'’s 
admirers? For this school is nothing if not asser- 
tive; when it does not swagger it elicits no 
admiration. Will plain Alfred Vance (even in 
inferior regions like the provinces and France) 
command as much reverence as The Great Vance in 
bouncing capitals, so suggestive of the strut and 
shout and stamp on the platform ? 





From certain entries in a book described as a 
‘College Register” from 1628 to 1864, found in the 
President’s Lodge, Queen’s College, Cambridge, and 
referred to in the Appendix to the Report of the 
Historical Manuscripts Commission, it seems that 
theatrical representations were common in the 
University in days of yore. On January 4, 1636, 
the following entry appears :—'‘ Taken out of the 
Treasury to be ayred My Ld Fielding’s suit; a gray 
stuff suit; the Parasite suit, a green suit with red 
tape lace; Phobus’ mantle; 3 hatts; 2 Nun’s 
habits; 2 payre of shoes; 2 coates of stayned 
callico. A pickardilly, a vizard, a payre of gaiters, 
Bootes with red ribbons. Joseph Plum, Richard 
Bryan, Antonie Sparrow.” In the next page— 
‘Delivered out: Ld Fielding’s cloak; Grumio’s 
cloak; Ryley’s cloak (run through with a pen); 
the gilt turkey’s coat, Jan. 20, 1687.”- In folio 9— 
‘Lent to Mr. Connoway at Hinckston, Feb. 20, 
1688, for ye Lady Hind, . My Ld Fielding’s suit and 
eloak, roses and garters. Mr. Hastings’ green sattin 
suit. A white branch sattin doublett. Phabus’ 
robes, two plumes of feathers. The tawny guilded 
coat.” And below—‘‘ This particulars were re- 
turned into the Treasury March ye 10th, 1638.’’ 
The volume from which these extracts are taken ig 
now known by the name of ‘* The Sealing Book.” 





The refusal of the Pope to allow a funeral ser- 
vice to the memory of the Count de Montalembert, 
produced .much exasperation among the Liberal 
Clergy. The facts of the case are as follow:— 
Monsignor de Mérode gave orders for a magnificent 
funeral service at the church of Ara Coli, at which 
Monsignor Dupanloup was to deliver an oration, 
described by those who have read it as a masterpiece 
of eloquence. The church was hung with black, the 
catafalque raised, and even the lamps suspended, 
when the general of the community of Zoccolanti 
took fright, and asked for orders from the Pope. 
The report of the preparations threw the Holy Father 
into a fury. He commanded the general to take 
down the catafalque, and sent a prohibition of the 
service to Monsignor de Mérode, whose broken leg 
still confines him to bed. The Grand Almoner, who 
is as irritable as the Pontiff himself, was so excited 
by this interdict that he had a bad nervous attack. 
In vain he informed the Pope that the invitations to 
the service were already sent out. The Holy Father's 
only reply was, “I forbid it! I forbid it!"" Nothing 
remained but to obey. Even in Rome, however, 
public opinion made itself felt about this arbitrary 
proceeding. Ata great dinner at Prince Doria’s at 
which many bishops were present, somebody declared 
aloud that the Pope had forbidden prayers for the 
dead. The sarcasm flew into the streets, and was 
echoed everywhere, finally reaching the Holy Father. 
Taking alarm, his Holiness, on Friday morning, 
directed funeral service to be solemnised for 
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Count de Montalembert at Santa Maria Transpontina, 
while the bishops were sitting in council at Bt. 
Peter's; and, therefore, could not be present. No 
notice was given of the ceremony, at which an Italian 
Infalliblist officiated, and nobody was invited to 
attend; but, to cover all deficiencies, the Holy Father 
himself appeared unexpectedly in the church, be- 
hind a grating—an act which the official journal 
announces as intended to recognise the services ren- 
dered by Montalembert to the Holy See, but which 
must be regarded as a concession to public indig- 
nation. 





Malle. Marie Rose, who is at present studying a 
part in * L’Ombre,” which MM. de Saint-Georges 
and Flotow are about to bring out at the Lyrique, 
was remarked of late to be nervous and preoccupied, 
and on being questioned by her friends, declared that 
she had received a number of anonymous letters 
from an unknown admirer, the missives being alike 
remarkable for their ardour and their bad spelling; 
the last one had directed her to be on a certain 
evening, at half-past five o’clock, alone, in front of 
the Church of the Trinity, as, if not, she might 
reckon on having her face sprinkled over with 
sulphuric acid. Her friends insisted on her lodging 
a complaint at the prefecture of police. On the day 
appointed the young actress was at the place of 
rendezvous, and a young workman, in a blouse and 
cloth cap, came up and addressed her—‘‘ Ah! you 
have come! Are youalone?”’ ‘ Yes.” ‘ Well, it 
is not I who wrote, but my brother. He is there in 
that hackney-coach.” At that moment several 
policemen seized on the man, and proceeding to the 
carriage found it empty. Of course he was detained 
in custody to answer for the offence. It appears 
that this was not his first attempt, as before offer- 
ing his heart to Mdlle. Rose, he laid it—precisely 
the same manner—at the feet of Mdlle. Massin, of 
the Gymuase. He must at all events be allowed to 
have a good taste in thus selecting two of the prettiest 
actresses in Paris. 

Opera in Caleutta is not a profitable speculation, 
notwithstanding the attractions of a cool, elegant, 
comfortable house. 


private boxes, the lower tier being but slightly 


raised. The boxes communicate with a wide 
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the same date will consist of a new cantata by Mr. 
J. F. Barnett, and a miscellaneous selection. On 
Wednesday morning, Costa’s ‘‘ Naaman” will be 
performed, and the evening will be given up to a 
miscellaneous selection, including a new instru- 
mental work by Mr. A. 8. Sullivan. Thursday morn- 
ing will be devoted to the ‘‘ Messiah;” and in the 
evening a new cantata by Dr. Ferdinand Hiller will 
be produced. Friday morning will witness the 
performance of a new oratorio, ‘‘ St. Peter,” by Mr. 
Benedict, and Mozart’s ‘‘ Requiem;’ and in the 
evening the festival will conclude with Handel’s 
“Samson.” The chairman proposed a resolution 
urging the Dean and Chapter of Worcester Cathedral 
to permit the Festival of the Three Choirs to con- 
tinue to take place in the Cathedral. Lord Dndley’s 
offer to restore the Cathedral, the chairman pointed 
out, did not touch the object of the festivals, which 
were held for the benefit of the widows and orphans 
of the clergy. Alderman Brinsley oljected to the 
resolution, on the ground that notice had not been 
given, but he was the only dissentient. 





Next Monday, one of those charitable perform- 
ances so common in the theatrical profession, 
takes place at the Holborn Theatre. A person of 
the name of Sleigh, formerly acting manager of the 
Princess's, took it into his head to elope to America 
with a person of the other sex, named Foote. As 
Sleigh left a wife and three children behind him 
in destitution, it became the obvious duty of the 
theatrical profession to support these victims. The 
dramatic calling has this advantage over all others, 
that when a family man feels himself involved in 
embarrassments from which he sees no hope of 
escape, his readiest course to provide for his family 
is either to commit suicide or to run off with some 
woman not his wife. The act forthwith procures a 
fund for his relicts. Other businesses are not so 
fortunate: in none other do such acts entail profit 
to the innocent and deserted ones. In the case of 
Sleigh’s children, no one can refuse pity. Their 
mother has died since the desertion; they them- 
selves are young and helpless; and many eminent 
actors—Messrs. Buckstone, Toole, and Sothern 


The auditorium consists of | among others—are interesting themselves in their 
stalls which fill the entire floor, and two rows of | behalf. 


At the same time we cannot help looking 
at the tendency of such charity : which is to relieve 
any dissolute villain of such responsibility and re- 


verandah or promenade, and a free current of air | morse as his small conscience may contain, respect- 


obtained by the numerous doors that exist. Most of 
the stalls and the whole of the private boxes are 
taken by subscription. The tickets are transferable, 
and this seems to have been an error, at any rate 
as far as pecuniary arrangements are concerned, 
Signor Cagli, the impresario, has, it is stated, lost 
money by the season, although a considerable sum 
was guaranteed to him. The prices of admission 
on the “ off nights” are private boxes, £4; stalls, 
10s. On the night the Duke of Edinburgh visited 
the opera they were charging £12 for a box, and £5 
for a stall. The company is mediocre, and Cagli 
does not seem to realize the weakness of some of the 
artists ; they are assigned parts which they cannot 
fulfil; and ambitious attempts are made to produce 
operas which are beyond the capabilities and 
resources of the establishment, whilst lighter works, 
have not been sufficiently prominent in the program. 
‘* It Matrimonio Segretto,”’ by Cimarosa, has perhaps, 
been the most successful production. Simple though 
it is, without any spectacle, ballet, or grand tours de 
force, it abounds in lovely melodies and comical 
situations. Even for the performance of this opera, 
however, the part of Elisetta was considerable 
altered to allow the artist to sing the music. 





The general committee of the Birmingham Festival 
met on Monday at Birmingham, Mr. W. J. Beale 
presiding. The orchestral committee presented a 
report, in which it was stated that Sir Michael Costa 
had again accepted the appointment of conductor, 
and that nearly all the other engagements for the 
festival had been made, The festival (which takes 
place on Tuesday, Wednesday, Thursday, and 
Friday, August 80 and 81, and Sept: 1 and 2 next) 
will be opened with Mendelssohn's “ Flijah,” on 
Tuesday mortiing, and the evening performance of 








ing the future of his children. If anything were 
wanted to complete such a man’s comfort, it would 
be the knowledge that his desertion was the means 
of earning his wife’s babies some five or six hundred 
pounds. 





VERDI'S “TROVATORE.” 





Verdi, in England, is in somewhat the same 
position as was Haydnin Germany. ‘ The people,” 
said Haydn, “ like my music and love me ; the pro- 
fessors of music hate my music and abuse me.” 
The position is not an uncommon one with men in 
advance of the age; the public mind accepts the 
novelty for the sake of its truth; the professoriate 
mind rejécts the truth by reason of the departure 
from ordinary rule. Whilst all England was in 
raptures with the music of Mendelssohn, Louis 
Spohr gravely gave it as his fixed opinion that he 
much doubted whether Mendelssohn ever would, or 
could, become a good or great composer; and the 
general professional body in Germany positively 
declined to accept the Anglican verdict on the 
Mendelssohnian genius. The English profession is 
just now supposed to bein astate of rapture withregard 
to the music of Schubert and Schumann, but it is 
useless to deny the fact that the general mind hear 
the efforts of these artists in sound without any 
manifestations of strong or eveii moderate emotion, 
But all these differing opinions between amateurs 
atid professors, how much soever they may 
clash eventually, merge into a unity, the 
instincts of the amateur fall into harmony 
with the criticisms of the artist, and there is 
no real disagreement touéhing that which is caprici- 
ous, patchy, hazy, or ugly, and that which is real, 
truthful, spiritual, and altogether beautiful, 





artists come within the categories of those who can 
do and those who can not; those who feel and those 
who do not; and thus it is a simple case of power 
and spirit, separate or together, distinguished by 
quality and quantity. Small quantities and un- 
offending qualities do make their way, and hence 
there are popular composers who are famed for 
manufacturing pretty music, but it is not the small 
quantity or the indistinct quality that gain a man 
a reputation of a lion or a hog in music. If there 
be anything really in him, he must both intensely 
delight and grievously displease. It is the common 
fate of a new divinity in artistic phenomena. He 
who feels he can never satisfy himself is not likely 
to satisfy all mankind; and he who begins with the 
desire of satisfying himself is at first the less likely 
to please than he who is content to work for the 
satisfaction of some section of humanity, and 
perhaps not the most estimable, not the most 
hoble. 

Verdi throws himself into all that he does; his 
music is thoroughly and altogether personal, he has 
the power of surrendering and giving up his spiritual 
life in his composition, and as he commonly deals 
with high and strong emotion he ever brings adequate 
resource to every emergency. The modern musical 
d:ama is debasingly materialistic, and its chief 
telling points lie in the action of seme huge passion 
climaxed in violation of either duty or conscience ; 
somebody has been murdered, or somebody is to be 
murdered. Whether it be the historical, poetical, 
fated or conventional murder, matters but little 
to Verdi; all murderers and their surroundings 
have either been elevated into a state of excitement 
necessary for such deeds, or they must be so ele- 
vated. Verdi accepts the position, and has the 
power to realize the scene. It is the glory of his 
head and hand that he can portray a man’s aim in 
situations like these with a horrible energy and a 
perversity of purpose that both attract and charm 
from the intense sympathy displayed in the music 
of the scene. No matter how complicated the scene, 
how contrasted the emotions, how delicate and 
difficult the treatment, it is all clear and easy to the 
great Italian composer ; he throws a beam of sun- 
light over the doubt, mystery, and confusion, and 
makes each personage in the group pour out his 
heart in positive and unmistakeable language. 
Those who are cruel and savage are made terribly 
so, and those who suffer and sympathise with the 
sufferer, to them is given an apparently inexhaustible 
command of the very essence of woe so far as it is 
possible to declare it in the tones of melody and 
harmony. It is this ever sufficiency for the dramatic 
need that makes Verdi so great a favourite with the 
opera-going public. Whatever may have been done 
for him by the playwright, it is he himself that 
makes the feeling thrown around the situation. 
Whether it be thrones or canopies, battle-fields or 
balls and suppers ; or a garret, some old chairs, and 
a tressle—it is all the same if the human nature be 
there and human nature in a blaze; he requires no 
pantomime, no dissolving views, no shipwrecks, no 
garden scenes, no storms, no processions up hill or 
down dale, no resurrection scenes, no coronations, 
drunken monarchs, or maidens hysterically gone mad, 
He simply asks ‘‘ what is to be done here?” ‘* What 
is to be said?” And if it be naturally in the province 
of humanity to do it or say it, or within what may 
be expected from the personages in the drama, 
Verdi takes care it is done, and well done ; it is said, 
and properly said. His late operas have not met 
with the success they might be imagined to com- 
mand, but their comparative neglect does not arisé 
from any weakness of imagination or want of cunning 
in the hand of the composer. The opera of * Don 
Carlos’’ is immeasurably ahead of all the operas of 
the present day—there are pages and pages of 
enormous music in it; nor is the opera of “ La 
Forza del Destino” a whit its inferior. It has been 


averred that there is a new style in these works, but 
the only novelty there is to be seen is the fact that 
the compoger has moved us, and his critics have 
gone back. Neither of these operas can be said to 
have been built up of pleasant themes, and the 
public feeling was unquestionably against them: 
All| The human ear gets soon corrupted, and the modes 
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of deterioration are as insidious as they are innu- 
merable: honest and great writing, however superb 
and truthful it may be, has but small chance of 
appeal to ears saturated with the tricksy conven- 
tionalities of dance-mongering opera composers. 
The triton is too big to be fairly measured among 
the minnows. It is difficult to concentrate 
interest, and dangerous to continue strong emo- 
tion for any length of time, a rule well under- 
stood by Rossini, and constantly acted upon 
by this seasoned experimentalist on the humours 
of an audience. He possesses such wealth of 
expression—stickp elasticity and variety of phrase 
—now terse as the tersest of Meyerbeer, now 
long as the broadest of Rossini—and withal so win- 
ning and endearing to the ear, that he of all living 
composers is best entitled to venture on the experi- 
ment of unusually taxing his auditory, and by no 
means infrequently taxing his vocalists. Tho last 
act of the “ Trovatore” is in truth but one con- 
tinued scene, and from the moment the curtain is 
drawn up, is one unbroken stream of passionate 
emotion. The girl had at last made up her mind to 
sactifice her own life to save that of her lover, and 
the composer starts with as lovely and heart-moving 
a strain as he ever wrote: indeed, it is difficult to 
imagine a more equisite little bit of pure melody than 
that to the words “ Ma, deh! non dirgli, improvido, 
le pene del mio cor”—but. on he goes conscious of 
his own great strength, first with the ‘‘ Miserere,” 
then with the short, broken phrases of the farewell of 
the girl, opening into the broad flow of the ‘Ah! 
che la morte,” so simple and unaffected, and yet so 
touchingly earnest and pathetic, to which is piled up 
the monotonous wail of the monks, and the less and 
less restrained distress of Leonora. No man living, 
but Verdi, could put the cap upon this, and add a 
worthy climax to a scene so ably and fully 
developed, and this he does by the girl bursting forth 
with the brilliant agitato, ‘‘Tu vedrai che amore in 
terra.” “‘ They say I scream,” says Professor Ruskin; 
‘* very likely, it is necessary to scream at times in 
these days if one is to be heard at all.” It is with 
such a spirit that Verdi makes Leonora part with 
her lover and nothing short of the effort would have 
fulfilled the need of the situation. But the tiger is 
close at hand and the lioness has every nerve of her 
body ready for the conflict. What in the whole 
range of modern musical passion painting can trans- 
cend her prayer for tenderness and humility ; what 
is there to match the ferocity and malignity of his 
curse? And this is the man English professors 
abuse and decry, and run about here and there 
gabbling about the etherialisms of such writers as 
Schumann and Schubert; and when the amused 
public quietly smiles in their faces, requesting they 
will have the kindness to keep silence, they shift 
their ground, and fall into convulsions over the 
imaginary merits of native composers, who never 
would have been heard of but for the barefaced 
robberies and raids perpetrated on Verdi and those 
who, like him, stand out by their genius as paying 
objects for plunder. But we proceed—the prayer is 
ineffectual and Leonora promises all that is required, 
saves life by losing her own, sucks poison from the 
ring, and the scene outside the castle is ended by a 
duet which sweeps all before it in its impetuous 
torrent. There is no effort on the part of the com- 
poser—all is natural—overflowing with melody, 
strong and intemperate, but wonderfully grateful to 
heart and ear. Then comes the episode— 
the intermezzo of Troubadour and mother— 
with the ‘reminiscences of the all absorbing tragedy 
and the contrast of the dream—a marvellous bit of 
calm and sunshine amid all this storm and hurricane, 
and treated with the most consummate art. But 
more of glow and depth of colour follow by the 
entrance of the girl who tells her lover that he is at 
liberty, but she mustremain. This point civos new 
life to the composer; and the phrase to tiie words 
‘* Ha quest, infame,” contrasted by that to the ‘* Ahi 
come ira ti rende cerco,” evince the very acme of 
passionate expostulation. Here are whole pages of 
magical music, the two lovers at cross purposes and 
the much-to-be-pitied mother droning on through 
her dream of green fields and babbling brooks—of 
which it is only just to record it is a glory to have 











written and a never-ceasing pleasure to hear, and a 
huge cause of thankfulness to hold the exulting, 
reverent, and amply satisfying perception thereof; 
for it is one thing to have ears and quite another to 
be able to hear. Lastly comes the quartet—the 
explanation—the dying confession, ‘* Prima che 
W altri vivere [o volli tua morir,” set to that exquisite 
refrain which poor Meyerbeer could not keep his 
hands off, but walked off with it bodily and 
spiritually to open his shadow-dance song in the 
“ Dinorah.” Verdi thought it was good in the 
expression of death, and so Meyerbeer brings death 
and the dance together, The entrance of the three 
voices of the two lovers and the merciless Count is 
superbly done, and with such ease, such naturalness, 
such power, such marvellous contrast. What can be 
more lovely or more beautiful. What can be, or has 
been, better done; what with more signs of life, with 
more sources of power and less marks of effort? To 
those who are humble and gentle, and kindly hearted, 
and thankful, for whatever is exquisite and divine in 
sounds, music like this is a continual joy; to those 
who live in dense ignorance, in wilful and spiteful 
blindness, in the abyss of unknown abasement, let 
us charitably hope the hour of astonishment will 
some day open upon them, and they also may find 
in this last act of Verdi's ‘‘ Trovatore”’ a fountain of 
delight and creative force—a perpetual wonder—an 
infinite power. Something remains to be said of the 
earlier portions of the opera, and on Verdi’s extraor- 
dinary genius in song-building, a power he has hewn 
out and fashioned altogether by and for himself. 








FIRST NIGHTS. 





In another portion of our paper we reprint a letter 
from Mr. Henry J. Byron, the dramatist—a letter 
of protest against the custom of criticising a play 
on the first night of its performance. The subject 
is one upon which dramatic writers are fairly en- 
titled to be heard; and the objections adduced by 
Mr. Byron have much that may be said in their 
favour. According to our English system, the first 
night of a play is simply a full rehearsal. To this 
rehearsal go the critics, as to a levee. In three 
weeks’ time, if they visit the same theatre, they will 
probably drop in on the way to the club, or after a 
dinner in town; but to-night they are en grande 
tenue—snowy-white as to neck and breast, black as 
to back and continuations, responsible as to edun- 
tenance. With them and their friends and their 
friends’ friends, the house is pretty well occupied ; 
the general public have little business there to-night. 
The critics overflow from stalls and boxes into the 
lobbies; they crowd the refreshment rooms between 
the acts and talk over the piece. They make a 
most sympathetic audience. All the author's pet 
points are appreciated for this night, at all events: 
he has a more intellectual, and even a kindlier 
audience, than he will have to-morrow and hereafter. 
There is a certain air of good-fellowship about the 
house which seems to say ‘“ We may Pitch In 
to-morrow morning, but we are resolved to clap 
to-night.” For after all it is only a rehearsal. 
Scenes drag; actors are only rough-perfect; the 
waits between the atts are long; now and thena 
hideous crash or rasping noise is heard behind the 
coulisses ; mistakes as to dénouement, mistakes as to 
climax are allowed to prevail; altogether it is a sad 
hash, though it will probably be put right in another 
day or two. All this, we agree with Mr. Byron, is apt 
to tell against the dramatist in the critic’s judgment ; 
and he often censures a piece as intrinsically bad 
when its faults have been simply circumstantial. 

What is Mr. Byron’s remedy? Wait a bit, he 
says; wait a week or two until everything is working 
smoothly ; and then visit the theatre and report on 
the play. And who is to fill the theatre the first 
night? Oh, the publie: a vile body on whom the 
experiment may be safely tried; who may be 
burdened with the waits and hitches and blunders 
which now aggravate Messrs. Dangle aid Sneer. 
But would the ptiblic make a kindlier audience than 
the critics, and bear more leniently with these 
blunders? We do not think they would. They 
would be more likely to rise up With objurgation and 
recall the days when the first reception of a play 





really influenced its future. And why should the 
reporters of plays be requested to abstain fram 
coming until everything be in applepie order? 
What does the request amount to? It amounts to 
this: that an English piece is never fit to be put 
upon the stage on the night when it is really 
produced. Mr. Byron may excuse the fact 
with the similo of now boots; but the dramatic 
boots are quite another pair. It is the peculiar 
disgrace of the art in this country that a piece 
is offered to the public in a state which ought to 
be a discredit were it an anteponultimate rehearsal. 
The rehearsals are scampored through ; the seene- 
painter gets his orders at tho last moment; every- 
body is hurried; the author has never seen his 
piece presented as a whole, and does not know the 
real balance of the play—does not know that this 
scene ought to be compressed and that situation 
might be improved: all of which he will find out 
for himself the first night, even before the morning 
papers are nagging at him. The remedy is—not 
for the critics alone to stop away, but for everybody 
to stop away, until the play has been thoroughly 
rehearsed. The first production of a piece should 
be sufficiently perfect that not only newspaper 
reporters might attend, but that the Queen and the 
Royal Family might attend, and the Lord Chamber- 
lain, and the bench of bishops, and Mr. Cole and 
all South Kensington, and all the subscribers to 
the Society of Arts, and Mdlles. Becker, Martineau, 
and Nightingale, and anybody else whose opinion 
is supposed to carry authority in the land. Why 
should intelligent people be asked to stay away? 
Simply because the piece is fearfully unready. It 
is as though an author were to cry cut: “ Please do 
not read my book with any critical judgment until 
I have issued & third and fourth edition. You sea 
the first edition is choke full of typographidal 
mistakes.” 
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CHARITY IN MANCHESTER, 





We are told that ‘‘ Charity covereth a multitude 
of sins,” and in these days this especially holds 
good. Much as is often said of the lavish giving of 
alms in the olden days, we question very much, 
after allowing for the vast increase in the wealth of 
this country, if the amount annually bestowed in 
charity in England, does not proportionately far 
exceed that of the ‘good old days.” The demands 
of charity are not to be slighted; “the greatest of 
these is charity,” said St. Paul in speaking of the 
cardinal virtues ; and so generally is that accepted, 
that one scarcely takes up a newspaper but he reads 
of charity sermons, charitable concerts, fancy 
bazaars, appeals to the charitable, and of the 
thousand-and-one ways of extracting the coin from 
the pockets of those who ¢an spare it for the help 
of their less fortunate fellow-beings. The first 
page of our daily papers teems with such announce- 
ments ; and whether it is a concert at which popular 
artists give their services, or a theatrical benofit, 
with scenes from a dozen different plays, performed 
by the companies from as many theatres, the plea 
“charity” is sufficient in almost all cases to bring 
grist to the general mill. “We have now before us a 
circular, dated from the Theatre Royal, Manchester, 
announcing a series of performances extending over 
nearly a fortnight, “for the benefit of the local 
charities.” We are told by this announcement that 
these performances are given entirely gratuitously 
by the principal artists concerned, the entire cost of 
the theatre and contingent expenses being borne by 
thé proprietor, John Knowles, Esq. We have often 
wondered why the contre of a large manufacturing 
population (as Manchester is) should not have itd 
charitable Musical Festival like Birminghayi 
Norwich, Worcester, Hereford, and Gloucester ; and 
though wé woider still, We deem the announcé- 
ment now before tis to be so unique that it deserves 
riore than itierely passing notice. A list of nearly 


one hundred patrons, at the head of which 

Her Majesty and the Prince and Princess of 
Wales, and a committees of all the leading in- 
habitants of Manéhester and its vicinity, shows 
how heartily Mr. Knowles’s scheme has been taken 
up, and leaves no doubt as to the eventual rte: _ 
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sult. And as to the performances themselves, 
unlike the olla podrida commonly known in 
London as benefit performances, we find that for 
each night a legitimate bill of fare is put forward. 
For instance on the opening night, after an introduc- 
tory address, the play of ‘‘ Uncle Dick's Darling” 
is announced, and another drama supported by some 
of the, best actors of the day. Other nights’ programs 
contain ‘‘ Coz and Box,” and the operetta ‘' Les deux 
Aveugles.”’ by those talented amateurs (members of 
the Punch staff) who performed here some years 
since for the Bennett Fund “‘ Guy Mannering,” with 
Bishop’s music, all the parts dramatic and musical 
being sustained by amateurs; a concert by that 
deservedly popular choir the Manchester Vocal 
Society, whose performances at the Gentlemen’s 
Concert Hall during this season have never 
been surpassed, &c. &c. And of the actors 
and actresses who volunteer their services we 
need only name Mr. Buckstone, Mr. H. Compton, 
and Mrs. Fitzwilliam, of the Haymarket company, 
Mr. and Mrs. Kendal (Miss Madge Robertson), Mr. 
E. Saker (of Liverpool), Mdlle. Beatrice, Mr. Sefton 
Parry, Mr. Joseph Eldred, the company of the 
Prince of Wales’s Theatre, Liverpool, Mr. and Mrs. 
Nye Chart (Theatre Royal Brighton), &., to show 
how generally an interest has been shown by the 
profession. In addition to the above, and other 
dramatic artists at present unannounced, Mr. Charles 
Hallé, Mr. E. Hecht, Mr. De Jong, &c., &c., 
represent the musical volunteers. Looking at the 
list, we feel that Manchester is indeed fortunate in 
being the first to initiate such a noble scheme. 
Many years ago Mr. Knowles gave his theatre, and 
bore all expenses for a week, for a similar purpose ; 
but up to this his example has never been followed, 
to our knowledge: nevertheless he, believing that 
Manchester appreciated the last festival, arranges 
for another, and on a much more extensive scale. 
What the result will be needs no effort of the ima- 
gination to tell. The British public likes now and 
then to be generously charitable; when it can be so, 
and get an equivalent return, it never hesitates to 
patronise anything, whether it be a distinguished 
preacher, a royal recipient of purses, or that gigantic 
charitable swindle, a “ Fancy Fair.” 








CREMONA AND CREMONESE VIOLINS. 





After a lapse of nearly a century and a half the 
authorities at the City of Cremona are contemplating 
immortalizing the names of the greatest makers of 
violins the world has produced, viz.: Antonius 
Straduarius, Joseph Guarnerius del Jesu and Amati. 
That some recognition of their exceptional talents 
should not long since have been made by their native 
city has occasioned much surprise. Through the 
instrumentality of Mr. Hart, the well-known dealer 
in Cremonese instruments, and Dr. Sacchi, a native 
of Cremona, now resident in London, this has in a 
measure been brought about. Some weeks since 
Mr. Hart commissioned a photographer to execute 
photographs of the house in which Straduarius lived 
and died, situated in the Pizza 8. Domenico, together 
with that portion of the Church of 8. Domenico which 
contained his mortal remains, and other notable 
places connected with the history of the chief Cre- 
monese makers. Interest in the matter was thus 
readily awakened and increased by being followed 
up by Dr. Sacchi publishing some letters in the 
“Corriere Cremonese,” suggesting that some 
memorial should be erected in the centre of the 
Pizza 8. Domenico to the memories of the chief 
artists, and that the Pizza be called the Pizza 
Antonio Straduarius. It is most gratifying to learn 
that the proposals were received with the utmost 
favour by the authorities, who have already signified 
their intention of holding a meeting of the Town 
Council to take steps to secure the end desired. 

The commission of Mr. Hart's, as regards photo- 
graphing that portion of the church containing the 
tomb of Straduarius, was most opportune, the 
demolition of the church being at the time rapidly 
proceeded with on account of its decay, but for- 
tunately it had not reached the spot of interest. At 
this moment nothing is left to indicate the spot but 
the photograph. 





MENDELSSOHN’S “ ANTIGONE.” 





The Musician for April has the following remarks 
on the union of music with high dramatic art, 
apropos of Mendelssohn’s treatment of the “ Anti- 
gone.” 

It is not a surprising thing that those who 
reverence music should look forward with anxiety 
into the future of the opera, and that they should 
crave for the union of music with an elevating, 
legitimate drama. As a step in this direction are 
we to consider the ‘‘ Antigone’? of Mendelssohn a 
success? We answer unwillingly, No. But we, at 
the same time, cannot help thinking that it 
may, when properly understood, offer suggestions 
to posterity as to the possible form which the 
opera may assume. If we could bring Greeks to 
hear the “ Antigone,” with their associations and reli- 
gion coupled to our musical knowledge, and could finda 
building adapted to the requirements of the tragedy, 
no doubt the success of the “ Antigone’’ would be 
complete. As it is, we must welcome it as an 
attempt to emancipate music from what has been a 
most enervating thraldom. Before leaving the 
subject one suggestion naturally presents it- 
self—namely that when an oratorio is per- 
formed in one of our fine cathedrals, we have 
in this nineteenth century a set of associations 
bearing upon us similar to those which the ancient 
audience of the tragedy had. This path therefore 
presents itself to the composer as the purest and 
highest he can tread, and as one in which his genius 
will find hearts and souls of hearers ready to be led 
forward by him into that course of meditation which 
is nurtured by the sanctity of the building, the 
beauty of the subject, and by our universal hope of 
a future life. May the authors of ‘* The Prodigal 
Son” and “* The Woman of Samaria” appreciate 
this fact, and may Deans and Chapters come toa 
sense of the noble purpose to which our grand old 
churches might be devoted! But to return to our 
subject. Let us hope that composers will not give 
up their efforts to discover the best manner of 
cementing music and the legitimate drama, although 
Mendelssobn’s music to “‘ Antigone” is now practi- 
cally divorced from the tragedy which it was hoped 
it would resuscitate. , 





La Socreta Lirica, Beteravia.—The second 
monthly program of this new Amateur Society was 
very interesting. It contained eight numbers from 
“The Siege de Corinth” (Rossini); and the well- 
known Quartet composed (1791), ‘‘ Ave Verum,” by 
Mozart; a Terzetto and Finale from Zemir and Azor 
—Spohr; a Quartet by Braun, and a selection from 
‘Le Prophéte "—Meyerbeer. The leader was M. 
Victor Buziau ; the director, Mr. John Ella. 








THE GHILD’S OWN SINGING BOOK: 
OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 


BDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTY 
Post Free 25 Stamps. 


Loxpos ; 
CRAMER & CO. LIMITED, 201, REGENT STREET 





TWELVE FAVOURITE SONGS, 
ARRANGED FOR PIANOFORTE, 


BY 
RUMM EL. 


JOS. 
No, 1. Farewell to the Moun- | No. 8. The beating own 
tal i my 
2. Ima. 9. The Amber Witch. 
8. The Mill-wheel. 10, My own my guiding 
Dove. star. 
6. L’ 11. The Fisher Girl. 


12. Little cares the Robin. 


NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 





No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 





Lonpon: 
CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





NOW READY, 


CRAMER'S DANCE MUSIC. 
PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





The Florence Waltz eo 
e *e ee ” ” 


Quadrille ., 
ind-up Galop - - oe ” ” 


. Cartas Goprasy. 


No. 2. 
The Cymbeline Mazurka .. -» Gsratp STANLEY. 
The Lancers Quadrilles Arranged by CaLLcorr. 
The Woodlan: Whispers Waltzes ve yg STaNLer. 
Les Rats Quadrill se eo LER. 
The Pollee- Wollee-Hama Galop oe +» Hewar DB VILLIERS, 
No. 3. 
The Chopin Waltzes ee oe +» Haver Ds VILLIERS. 
The panne a oN canna “ ee ee 2 PP 
The Oaks | oe oe eo ” ” 
Joan de Tete, olka-Mazurka .. oe ” » 
No, 4. 
The William Tell ~ + pommeee . Lure: Agprtt. 
The Lg Page eo oe ee ee ” ” 
LArditi Waltz oe oe * » 
La Farfaletta, Polka-Mazurka .. wa. ig » 





The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, éc., Price 28. 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


CRAMER & CO.’S 
NE W eae eS, 


FAVOURITE COMPOSERS. 














a, 4. 
Let me love thee seecesese s Arditi 3 0 
ya La wa =—* Ps a : ; 
seeeeeees Mudie 3 0 

B SONG... .cccecencecceeececscecsee Hatton 
Pretty Nell ....scsesccccccveccececeererseseee dy Fagan 8 0 
Kissing her Hair ...... ° seeeecsceees Ditto 8 0 
Wha saith the River... seeessdeolin 8 6 
Song of Home ...... -...Maeder 2 0 
of St. Hilda’s Nuns... Richards 8 6 
See merit 00" 22°00 oe Macfarren 2 6 
Tag or the ob of Spring .. 4... +004. Reichardt 4 0 
Song ef the Echoes ...... seevsesesesrsereseeed, Barnett § 0 





Caayan & Co, Limited, 201, Regent-street, W. 
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Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 


SERVICE OF THE CHURCH OF ENGLAND. 


Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


Cuants vor THE Maariricat anp None Dimirtis, aAxD 
Responses FoR ADVENT AND Lant, 


As sung at All Saints ; 
WITH FOURTEEN NEW DOUBLE CHARTS, &C. 





ondon: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 


Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE'S FUNERAL HYMN, 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL: 
LATE OF ALL SAINTS’, MARGARBT STREBT. 





CRAMER & Co. LIMITED, 201, Recznr Srreet; 
HAYES, Lyarz Puacz, §.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wa. HORSLEY, Mus, Bac, Oxon. 


RICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 
No. 1. 
Holy, hol 
Lely nd, “remember” Bard (Bo- Where’er you walk (Semele). 


Is a bright and fair 
Pious soe Judas Mac-{| Lord to Thee each t 
—« ——— 





No. 2. 


He Jayeth the beams. 'Tis liberty? 
Come, oer smiling liberty. Happy fair. 
O libert ty! 
No. 3. 
ShallIon Mamre’sfertileplain. | What’s Sweeter than the new- 
He was Eyes unto the B ~< blown Rose? 
O magnify the Lord. Wise Men flatt’ring. 
No. 4. 
ifn in her Eyes, Heart the seat of soft delight 
O Ruddier than the Cherry. Brg ta ty Md 


Lonpon: CRAMER & 00. LIMITED, 
201, Recent Srreerr, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA, 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 





CRAMER & OO. LIMITED 201, Regent Street, W. 





RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 


WORES OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of BONGE : ” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS STEROCHIATE to ne SICK neo. 
cloth, “¥ teeta Is 1d; Rn 6d. ; by re 4 1d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the gee COUNTRY. On Toned 4 Euper, 28.; 
by post, 2s, 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on tle JOYS and 
GLORIES of PARADISE, 1s. ‘6d; by post, 1s, 7d. 

THE HYMNS of the EASTERN CHURCH. 
28. 6d ; by post, 2s. 7d. 

HOTES, ECCLESIOLOGICAL and marry 
visit wy te 6s. ; by post ee y 

TEXT BMSLEMS ; a series of Twelve beastie! 
Soria.” ane el, cana as Many passages y 





by 
THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8. JAM = STOM, 
= 8. "BASIL New and Second tion. ; by post, 


THE TRAN SLATIONS of A PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8S. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 

(A thorough Sermon-Help). 8s.; by post, 8s. 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Pub! ay v=! in 1s. mo 
Vol. L., Lent to Ascension ; to ll 

Sunday after Trinity. Hach Vol. bs. 62. ; by Post, 6s 

“CONFERENCES with GOD: 27 & Book of 
Meditation for omy ine of the Year. ail Cc. C. Sturm. 
Translated from the German. In M Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; a2... 

HOUSEHOLD PRAYERS: witha Preface by the 
Bishop of Oxford. 1s.; by post, 1s, 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 

Street, Cavendish. ; with a complete Table 
S A Kh conskent the Yaar’ and a 
Church. 6d. ; by post, 


all ‘the Charities in connection with thie 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 64. ; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
Ore ie Td. C. White, 8. Barnabas’, Pimlico, 1s. 6d.; by 


TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868 mg ey 2 and 8 of the New Series. 
Each 188, 6d. ; by Post, 14s. 

THE CHUROH’S BROEBE UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Pauspytsrtanism and Invinaism. 


Vol II. On Anazaprism, the Inpzrsnpznts, and the QuakERs, 
Vol. ILI, On Mzrnopism and Swapznsoraians, 


Each 8s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romarism 2 Vols. Each 4s. 6d.; 
by Post, 4s. 10d. 


Use. 








THE LITURGICAL REASON WHY; aes » a 
Series of Papers on the ie Prniples of the Book of Cominon 
Prayer. By the Rev. Alfred ington, Salop. 


DR. TRONS ON MIRACLES AND PROPHECY ; 
wal tei Sequel 2 at BIBLE AND ITS Lvrmnrnerees,” 


THE BIBLE B tnd ‘ts ee ae = 
we tons, D:D, Prebendary of of Bh. Paal's, Sa. G4: ; ty 


sANOTA OLARA on the THIRTY-NINE 

ARTICLES. Edited 

the hasis of Tract 
7s. 5d. 


post, 
ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. cengion, Hees Brechin, 7s. ; by post, 7s. 6d. 


WORES BY MR. CHA CHARLES WALKER. . 
THE eat hh t R, REASON WHY: 450 
Explanations of Ritual Observances, 4s, ; by post, 4s. 8d. 
THE LITURGY of the CHURCH of SARUM, 

TRANSLATED. Preface by Rev. T. Carter, %s. ; by post, 


INGENSE “ After the Accustomed Manner,” 
sand the Law of the 


Prevent Haglsh Church, 1s ; by post; Ia 
 k Tale for 


OSWALD, the YOUNG oo, 
Boys. 1s, aa 3 by post, 1s. 8d, 


J. T. HAYES, Lyall Place, Eaton-square, 8.W. 





INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING. 


EMORIES of MY TIME: including 


Personal Reminiscences of Eminent Men. By GEORGE 
HODDER. 8vo. 











HE GAMING TABLE: its Votaries 
and Victims in all Times and Countries, especially in 
England and in France. By A. STEINMETZ. 2 vols., 8vo. 
RESrOCS LIFE in LONDON. By 
ae at + egy 4 RITCHIE. Author of “ The Nightside of 


EMOIRS of SIR GEORGE SIN- 
CLAIR, Bart. of Ulbster. By JAS. GRANT. 1 vol, 








8vo. 


HE BATTLE-FIELDS of PARA- 
GUAY. By Captain RICHARD F. BURTON, Author 

of “‘ A Mission to Dahomé,” &o. 8yo. 
By the Author 


ERONIOA: a Novel. 
of “ Aunt Margaret's Trouble,” &c. 8 vols. 


OLD and TINSEL: a Novel. By the 
Author of “Ups and Downs of an Old Maid’s Life,” 
8 vols. 


OT WHILE SHE LIVES: a Novel. 
By Mrs. ALEXANDER FRASER. 2 vols. 


DOUBLE SECRET and GOLDEN 
PIPPIN. By JOHN POMEROY. 8 vols. 























PHEBE'S MOTHER: a Novel. By 
LOUISA ANNE MEREDITH. 2 vols. 
HE BARONET’S SUNBEAM: a 


Novel. By Mrs. WHEELEY. 8 vols. 


Beiter THE WHEELS. By the 
Author of “Olive Varcoe,” ‘Simple as a Dove,” &c. 








\ HORGE CANTERBURY’S WILL. 
By the Author of ‘‘ East Lynne,” &c, 8 vols. 


IDNEY BELLEW: a Sporting Story. 
By FRANCIS FRANCIS. 2 vols. 


Ga: a Story of Australian Life. By 
B. L. FARJEON. 2 vols. 


TRONG HANDS AND STEADFAST 
HEARTS: aNovel. By the Countess VON BOTHMER. 


8 vols. 
ALENTINE FORDE ; By 


CECIL GRIFFITH. 8 vols. 


jE AA RR BROTHERS, 
18, CATHERINE STREET, STRAND. 


NEW AND POPULAR PIANO PIECES. 
“LA BONNE-BOUCHE,” 
AND 
“ETOILE DE MA VIE.” 
BY 


FRANCESCO BERGER. 
Price 4s. each. 


CRAMER & CO. LIMITED, 201 REGENT STREET, W. 














a Novel. 














NEW AND POPULAR SONGS. 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


“TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 
MUSIC BY 


FRANCESCO BERGER. 








CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


CRAMER & CO.’S 
SACRED MUSIC. 


aa, 
Saint Cecilia. Gem of Sacred Melody in # Series of 
perder tthe 


No.1, sin, Hapa, Mont 


nsemenbesnabeniie 


No. Ba "Goanl San Madr from a 


ssh siealtiianmi ee ae 








fat 


ai 


a 


Caausn & Co. Limited, 201, Regent-street, 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price ONE SHILLING each. 


Free by Post for FOURTEEN Stamps. 


CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





CRAMER'S CELEBRATED TUTOR for the 
J PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


RAMER’S SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 


with Familiar Arrangements of favoarite Sacred and Operatic | 


Airs calculated to form and develope the taste of the Performer. 


RAMER’S THIRD BOOK. Containing little 

Fantasias eng in difficulty, Themes carefully selected 

trom the Best ters, Preludes and Exercises from the more 

advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 

On MER’S FOURTH BOOK will contain 

/ “Recreations” in Fantasia form, selected from Secular 


ond Sacred Works with a few short Exercises with special 
objecta. 


RAMER’S FIFTH BOOK. Studies in Catena! 


Keys, chiefly introductory to the Pieces contained in the 
ollowing Book, 


RAMER’S SIXTH BOOK. Selections from 
J) the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pupil 


will have been in a great measure prepared by the practice of the 
| studies in Book 5. 


tr ER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 


} with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Sennett, &c, 


(CRAMER'S NINTH BOOK. Advanced Studies 
|\_/ from Cramer and the Standard Composers for the Piano- 


forte. 
| Oh = TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &e. 
RAMER’S ELEVENTH BOOK. Sacred 
| Music, Fugues, Marches, Chorales, &c. 


| (\RAMER’S TWELFTH BOOK, consisting of 
| Cramer's celebrated Studies (continued). 





Loxnpon: CRAMER & CO. LIMITED, 201, Recznr Sraeet, W.; 


anp BIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL 


IN PROGRES 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and claas teaching. 


RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in ‘Two 
and Three Paris, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 
RAMER’S THIRD BOOK, containing | 
cises, Solfeggi, &c., carefully selected from the 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 
RAMER'S FOURTH BOOK, consisting of 
Lessons on the Italian School of Singing, with Observa- 
tions, Kxercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 


RAMER’S FIFTH BOOK, containing Exercises 


Exer- 
orks of 


and Solfeggi “| Rubini, Crivelli, &c, ; ~— - and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
tton, 


RAMER’S SIXTH BOOK, containing Duets, C 


Trios, and Part-songs by celebrated Composers. 


RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


(Pes EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
cepeepo and Baritone voices, by VY. Wallace and Henry 
mart. 


Obser- 
Mantel 


RAMER’S NINTH BOOK, containing 
thoven, Duet by Mac- 


vations on the Art of Singing (qadioded), 
Garcia. Grand Selection: Song by 
farren, and a Trio by Wallace. 


Opt TENTH BOOK, containing Ad- 

vanced Solfeggi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection from the works of Sir Henry 
Bishop. 


Cease ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 


RAMER’S TWELFTH BOOK, containing 





Modern Composers—Gounod, Balfe, Sullivan, 


Sol b 
David, ‘Arditi, vey. 





Lonpon:; CRAMER & CO. LIMITED, 201, Reczunr Srazzrt, W. ; 
anv SIMPKIN, MARSHALL & CO. 





CRAMER'S HAR 


MONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Lonpoy: CRAMER & CO. LIMITED, 201, Resenr Srrezr, W.; 
Ann SIMPKIN, MARSHALL & CO. 








RAMER’S NEW PIANOFORTE SOLOS. 


Deux Impromptus pour le Piano. Composée par * d. 
Charles Hallé .. 0.6.66 sceeceeeeeeceee erence 3 0 
Cnuamen & Co. Limited, 201, Regent-street, W. 





A ARGUERITE. Mazurka, By T. M. Mupie. 
Price 3s. 


Caaman & Co. Limited, 201, Regent-street, W. 








TELLA. Nocturne. By T. M. Mupre. 3s. 
Caauun & Co. Limited, 201, Regent-street, W. 


OSE BLANCHE WALTZ, By W. ©. Lavay. 
Bolo 4s, Duet 5s. 


Caamas & Oo., Limited, 201, Regent Street, W. 








CRAMER'S NEW SONGS. 


()" THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8S. Montaomuny. Music by 
Kiizasetn Purr. 28. 6d. 
Cuamur & Co. Limited, 201, Regent-street, W. 


HARES LEAVES. Words by L. H. F. pu 


Tsnasavx. Adapted from a melody of Paul Henrion by 
W. OC, Lavzy. is 


Cuaman & Co. Limited, 201, Regent-street, W. 


GPEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. 8s. 
Cnramazn & Co, Limited, 201, Regent-street, W. 


TS PEARL. A Souvenir. Words by L. H. F. 
pu Tsmasavx. Music by Bonpzsz. Price 3s. 


CAaman & Co, Limited, 201 Regent-street, W, 


























“CRAMER’S 


NEV 


GRAND PIANOFORTE; 


COTTAGE DESIGN. 


(TRICHORD. 
ROSEWOOD, 76 Guineas. 


CHECK ACTION.) 
WALNUT, 75 Guineas. 


4 ie improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘‘Stad ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie.’ 
Of this special pianoforte a writer in the St. James's Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“«The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The effects may be appreviated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—“ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delicate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street. 
Bricuton West Street. Dustin: Westmoreland Street 
Betrast: High Street. 





May be had of Woon & Co., Edinburgh; and J. Murr Woon & 
Co,, Glasgow. Muitsom & Son, ‘> ; Smira & Son, anv 
Himes & Son, Liverpool, and Birkenhead. 
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PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Cc. E. WILLING, 


ORGANIST OF HE FounDLING, AND LATE OF ALL Saints, 
ManrGaRgT Street. 


ARRANGED FROM ‘“‘THE BOOK OF COMMON PRAISE 


WITH 
ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 


CRAMER & CO. LIMITED, 201, Regent Street, W. 
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TO ALL OTHERS, 
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CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER. 


POST FREE FOR SEVEN STAMPS. 





No, 1.—15 ENGLISH SONGS. 


The Parting. 
Alice Gray. 
sy wd in the Cradle of the 


Pp. 

—— — weighed, 
I’d Ree: a : Butterfly, 
Where the Bee cecke, 


No. 2.—15 CHRISTY 


When Jobnny comes marching 
home again, 


The Ploughboy. 

Be mine, dear Maid. 
Welcome me home, 
Cherry ripe ! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree. 
Banks of Allan Water. 


MINSTRELS’ SONGS. 
Hark ! I hear an Angel sing. 
I’m lonely since my Brother 


The Mocking Bird. died. 
Beautiful Dreamer, Tramp, tramp. 
’Tis but a little faded Flower. | Nelly Ray. 
Watching for Pa. Rock me to sleep, Mother. 
‘ Come home, Father ! Soug of the Sea-shell. 
Mill May. Wait for the Waggon. 
Beautiful Isle of the Sea. 
No. 8.—6 DUETS. 
Evening Bells. Lassie, would ye love me? 
I know a Bank, Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 
The Exile of Erin, 


No. 4.—12 SONGS BY 
Annie, dear, good bye. 

The convent cell. 

Sweet Spirit, hear my prayer. 
Mary, don’t forget me. 

bm Morning’s light is break- 


Bonnie Kate. 


BALFE & WALLACE. 

Alice. 

The rose that opes at morn. 

A lowly youth. 

The dawn is breaking o’er us. 

Come, smile again. 

Norah, Darling! ‘don’t believe 
them. 


’ No. 5.—12 SACRED SONGS. 


The Dove of the Ark, 

Pana si = before Saul. 
avid ore 

Author of deod. 

Gratitude. 

Bethlehem. 

Lamb of the Father. 


No. 
When forced from dear Hebe. 


y, y- 

Water parted from the Sea, 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman’s heart is 
bought. 


Ev'ry Day will I give thanks. 

Ere Infancy’s Bu 

The World of Changes. 

O Lord, we trust in Thee. 

a and Life dejected 
guish. 


6.—12 OLD ENGLISH SONGS. 


There the silver’d/waters roam. 
In Infancy. 
Just like 
rose. 
There was a jolly Miller. 
Love is but an April day. 
Ere around the huge oak. 


love is yonder 


No. 7.—12 SONGS BY SCHUBERT 


Weesg 9 flowers their buds are 


Hark | the lark. 

WwW pot Yor fr ds departed. 
eep not for rien e 

Who is Sylvia 

Ave Maria 


No. 8.—15 CHRISTY 


Come where my love lies 
dreaming. 

Hard Times, come again no 
more. 

Annie Lisle. 

pa on the Staira, 
elly was a Lady. 

Beautiful Star. 

Vilalie. 


My life is but a summer day. 
’Tis sweet to think. 

Dear mother, do not chide me. 
4 hey arg Tam. 


Smooth i is the moonlit sea. 


MIs ~y and SONGS. 


Gone - the + oe 

Lottie in the Lane. 

Ring de jo. 

Forget and forgive. 

Maggie by my side, 
News from Home. 

The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


The o yw’ 's Home — “ Jessy 
PS... a af —‘* The Sleep- 


Gons 5 the Calmness from 
my heart—“ Matilda.” 
Keep om tat Ee Heart for me—“ Rose 


to Conquer.” 
For Her Sweet Sake—‘*The 
Bride of Song.” 


In that Devotion—‘*‘ Matilda.” 


River Sprite.’ 
My Bud of — She Stoops 
to Conquer.” 
Coo ! says the Gente Dove— 
c 


I've Watched him— “‘ Hel- 
ve 


When the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


No. 10.—HAYDN’S CANZONETS.—Isr Ser. 





hes leas Par trons this throbbing Bosom. 
M Moljes bids me bind my | Fidelity. 
No. il. —HAYDN’S CANZONETS.—2np Sey. 
Sailor’s Song. She never Told her Love. 
The Wanderer. Why Asks my Fair One? 
Sympathy. 
No. Lond CHRISTY MINSTREL’S SONGS. 
Td choose to bea t rs - 
My Mem’ry Fond- | Jeannie 

ness back, Old Jeasy. 
A See mat terete Hah 00 Stand wp tor Unelo Gam, my 
The Little One that died. J ta Bell, 
Lillie Dale. T'm off to Baltimore. 
Cheer up, Sam Jonn Brown lies mould’ring in 
Uncle Ned. the Grave. 





No. 13.—SELECTION 


O breathe not his name. 

Believe me, if all those en- 
dearing young charms, 

Love’s young dream. 

Go where glory waits thee. 


The LL that once through 
a. 


Tara's halls. 


Rich and rare were the gems 


she wore. 


OF IRISH MELODIES. 


The meeting of the waters. 

Lesbia has a beaming eye. 

The last rose of summer. 

The minstrel boy, 

The valley lay smiling. 

Erin ! the tear and the smile, 

By that lake. 

Has sorrow thy young 
faded. 


days 


No. 14.—6 SACRED DUETS. 


O give thanks. 


Hast thou cheered the broken- 


Jerusalem the Golden. 
The Pilgrims of the night. 


No. 25.—12 CHRISTY 


Mother would comfort me. 

Just before the Battle, Mother. 

Be kind to the Lov’d ones at 
Home, 

Mother, oh, Sing me to Rest. 

My Skiff is by de Shore, 

The Little One that died, 


MINSTRELS’ SONGS. 


Just after the Battle. 

Rang the Bell softly. 

Gentle Jenny Gray. 

Mother kissed me in 
Dream. 

The Cottage by the Sea. 

Old Dog Tray. 


my 


No. 26.—12 SONGS BY G, A. MACFARREN 
AND HENRY SMARYI. 


The beating of my own heart. 
Do ye think of the Days ? 
The Lime-trees by the River. 
The magic of the Flower. 
When we two parted. 


Paqnita. 

The Rhine Maiden. 

f dream of thee at Morn. 
Down by the old Mill Stream. 
The Lily and the Stream. 








hearted. Graceful Consort. 

Nearer home, 
No. 15.—12 SONGS BY DIBDIN. 

Tom Bowling. The last shilling. 
While the Tas of the village. | The Sailor’s journal. 
Farewell, my trim-built wherry! | Tom Tackle. 
Jolly young waterman, The constant Sailor. 
Ned that died at sea. Lovely Nan. 
Poor Jack. The Greenwich pensioner 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


Poor Rosalie. 
The Emigrant’s Farewell. 
Shall I sing you a Song of uk 


I’m afloat. 
She wore a Wreath of Roses, 
Life on the Ocean Wave. 


Prétty Dove. Past ? 
Woodman, spare that Tree ! The old Sexton. 
Why chime the Bells so merrily? | The young Savoyard. 


The Ivy Green. 


No. 17.—-12 BALLADS BY LINLEY. 


Little Nell, Thy mem’ry comes like some 
Esteile. sweet Dream. 

Are yor coming, bonnie Annie? | Why do I love thee yet? 

Come out with me. Grace Darling. 

They have given you toanother, | Laurette. 

Blue eyed Nell. Whistle, and I'll come to you 
I can know thee no more. my Lad. 


No. 18.—5 SONGS BY BISHOP. 





Home, sweet Home, Bid me discourse. 
Should he upbraid, The Pilgrim of Love. 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will uO the Willow she’s sleep 
rock me to sleep. 


The old Pine Woods, Sweet Love, Ya me not. 

Louisiana Bell. Old Bob Ridley. 

What is Home without a/| The Song of the Rose. 
Mother ? Kingdom x 

Lucy Lee. Why am I so happy. 

Gentle Nettie Moore. Ridin’ in a Railway Keer. 

De ole Kitchen, Keemo Kimo. 


No. 20.—-SEXTEEN SCOTTISH SONGS. 





The Campbells are comin’ Ye a deal and braes o’ bonni: 
O Nancy, wiltthou gang wi’ me? 
Annie Laurie. <a Gray. 
Within a mile of Edinburgh. O Charlie is my dusting. 
1 oes Bang 00 SREY Fee A highland lad my love was 
Auld lang syne. born. 
0, m: love felikea red, red rose. | Green oe the rushes, O! 
Comin’ thro’ the rye. Auld Robin Gray. 
John Anderson, my Jo. Roslin ¢ Castle. 
No. 21.—6 SEA SONGS. 
The Sea. The Deep, Sea. 
The Death of Nelson. | The Last etek. 
The Bay of Biscay. Outward Bound. - 
No. 22.—10 ITALIAN OPERA SONGS. 
O thou far and tendon Vesta, In whispers soft and light. 
oy se pee 0d sad tod wentng =" To be happy and pass life with 
of Sunn the | ay i dying Fair ae, thy tolls are ended 
en 
Gaily thro" Tile wander at 
No. 23.—_12 SONGS OF THE RHINELAND. 
Home beloved. The Locksmith’s Apprentice. 
The Mill-wheel. The Rhine 
True unto Death. The Violet and the Maiden. 
The Forget-me-not. s Toast, 
Merry and " y Pipe. 
May Morning. The livelong Day. 
No. 24.—15 CHRISTY MINSTRELS’ SONGS. 
Love io Latv's radians Ghee. Let me kiss him for his 
A little more Mother. 
Willie’s on the dark blue Sea. | Nelly Bly. 
on Aunty Neal. Cornelia Cob. 
usan Rayne. She dogs in the Valley. 
~ Where has Hie 
ere tie: miened |Jocie wie he eet beeen 
you. Hair. 








No. 27.—6 TWQ-PART SONGS BY 
MENDELSSOIIN. 


The May-bells and Ilowers, Autumn Song. 
O wert thou in the cauld blast? | The Passage 
I would that my Love, Song. 

Greeting. 


No. 28.—11 HUMOROUS SONGS. 

The Young Man from the | Ridin’ in a Railroad Keer. 
Country. Oh! and he Loved me dearly. 

Emmer Jane, Josich aud his Sally, 

I never does nothing at all. Way down in Maine. 

Pretty Colette. Peeping through the window 

Mamma won't bring me out. pane. 

The Man at the Nore. 


Birds’ Parting 





No. 29.—9 SONGS FOR BASS AND 
BARITONE VOICES. 
The Wolf. Farewell to the Mountain. 
The Wanderer, The good old Days of the 
The Man of War. Country Squire, 
Love and Courag The braye old Oak, 
Who deeply drinks of Wine. King Christmas, 
No. 80.—12 COMIC SONGS. 

T elo I woul 
rei. | re penlodawe 
Pollee-W ollce-Hama. Fanny Grey. 
Chickaboo. Ben Battle. 


I'm lively Pompey Jones, 
A Nursery Legend. aliee fie Ghost, 


No. 31.—11 NATIONAL SONGS, 





The Marseillaise Hymn. The Red, White, aud Biuy. 
savourneen Deelish. The Moon's on Lake, 
Partant pour la Syrie. Cruiskeen Lawn. 
Jenny Jones. Rule Britannia. 
The bonny Hills of Scotland, save the Queen, 
Ben Bolt. 

No. 82.—10 SONGS FOR CONTRALTO 

VOICES 


Swifter far than summer’s flight. | Gentle Troubadour, 
The Orphan, Young Emmeline. 
Alas! those Chimes so sweetly | Waiting for the Spring. 





stealing. Return, return. 

Sweet and low, Wind of the pk ‘Trecs are in Blossom. 
Western Sea. hen the Lamp is shattered. 
No. 83.—9 SONGS BY MENDELSSOHN, 
MEYERBEER, AND MOZART. 

The First Violet. The Fishormaiden, 
The Garland. The Vio'et. 
Spring Song, On Music’ softest Piuton, 
thus ordain’d. 
No. 84.—9 SONGS BY CHARLES GOUNOD 
Courtly Dove. Fatal Star. 
The Lark Song. Very sad, oh, widow'd Queen. 
ants Sie ge 
Fairer than the Night. 
No. 85.—10 SONGS FOR TENOR VOICES. 
Yes, let me I'ke a Soldier fall. | The Muleteer’s Song, 
I met her firs®, The Star of Love, 
Pale from my Lady’s lattice, | The Bud of May, 
be 3 this Flower, and think | Good Morrow, 
of me. Rank and Fame that 
Under the greenwood Tree. tem 
No. 36.—9 POPULAR BALLADS AND 
CAVATINA. 
Star of the Night. O! rest » Babe, 
8 tender words, ong I nthe Loraine. 
Rover's Bride, Lilla’s a Lady. 
The Maid of Meet me in the Willow Glen, 
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ITALIAN OPERA, THEATRE ROYAL, DRURY LANE. 





It is respectfully announced that the Season will commence on SATURDAY, aor ag ~ general a subjoined will be adhered to as strictly as circumstances permit, 
and the Director trusts they may be found satisfactory to the Patrons of the Opera. The theatre wil be decorated and completely remodelled after plans by Messrs. Manso NgLsson 
and Haarvey, Architects, of Whitehall, and the alterations carried out under their immediate superintendence. 
ENGAGEMENTS. IL BARBIERE DI SIVIGLIA. LE NOZZE DI FIGARO. 
i XHRISTINE NILSSO} ew (Mozart. 
te 11 Conte Almaviva .. — GARDONI. TD Uomte vs se.essvseevess si ANTUEY. 
7 Ope . Peters ’ F chedde wapeeeees or IER, HATO .ocesscceesseeee Mons 
eembenten ~~ \enmeeennean Don Barilio «.++..+.++.+ Signor FOL Bartolo :.........+s.s++ Signor FOLI, 
Mademoiselle PAULINE LEWITZKY, Don Bartolo ....... r CASTELLI. Basilio ...... . Mr. by 
Mademoiselle MATHILDE SAVERTAL, Cherubino ........+..... Madame MONBELLI. 
(From the Opera, Pisa): Rosina .....+..+++.+++. Madame MONBELLI. Susanna..... eeccccccce: Me VOLELNL 
Madame CURSI, " &e., &e., &e. And 
and Contessa .........+..+. Mdlle. CHRISTINE NILSSON. 
Mademoiselle REBOUX, DER FLIEGENDE HOLLANDER, &e., &e., &e. 


(From the Grand, Opera, Paris), 


Mademoiseile MA DE MURSKA, 
Madame MONBELLI, 


Madame TREBELLI-BETTINI. 


Signor MONGINI, 
Signor BETTINI, 
Signor PEROTTI, 
(From the Theatre della Pergole Florence), 
Signor ARCHI 
Signor RINALDINI, 
(From the eer" * Reggio, Turin n), 


Signor GARDONL 


Mr. SANTLEY, 
Signor VERGER, 
(From the Italian Opera, Paris). 
Signor GASSIER, 
Mr. LYALL, 
Signor RAGUER, 
(From the Scala, Milan). 
Signor ZOBOLI, 
Signor CASTELLI, 
Signor TREVERO, 
Signor - a 
n 


al 
Monsieur FAURE, 
(His first appearance in London these four years). 





Composer, Conductor, and Director of the Music. 
Signor ARDITI. 


Acting Man 
Mr. JARRE 





Principal Danseuse, 
Mademoiselle FIORETTI, 
From the Grand Opera, Paris, 


i gir sibel ae . Herr STRAUS. 
Signor UNIA. 
ae Milisary Band of ‘the’ Grenadier 
Guards, under the — es . Mr. D. GODFREY. 
Librarian . Mr. HORTON 


Suggeritore .....+... ’ Signor RIALP. 










Maitre de Ballet... .. ssn * Mr. MCCORMACK, 
The Ap ntmenis by ousvieacee . Mr. NEEDHAM. 
Scenic Artist. 


Mr. WILLIAM BEVERLEY. 





THE BAND 
will comprise the most eminent members of the late celebrated 
Orchestra of Her —— Theatre, reinforced by distinguished 
performers from various lyric establishments on the Continent. 





THE CHORUS 
will be chiefly selected from the ap Opera Houses of ed 
and Spain, and will consist of eighty singers of e highest e 
ciency in each department, under the direction of 


Signor SANTI. 


Stage Manager. 
Mr. EDWARD STIRLING. 


The costumes will be entirely new, and made under the superin- 
tendence of 
Miss BENNETT and Mr. COOMBES. 








First Time in England, and First Time on the Italian Stage, 
The Celebrated Opera of 


MIGNON, 
Founded ne an feat: in Goethe’s 
r. ” 


This opera, which immediately followed “Un Gong dune 
Nuit d’Eté,” and immediately preceded ‘‘ Hamlet,” is generally 
pronounced by connoisseurs the masterpiece of 

Ambroise Thomas, 


» MIGNON. 
uglielmO...+s+.+.++++. Signor BETTINI, 
Lotario ........00++.++. Mons, FAURE. 


EABTOD oc ccsccece ce cece Seam SAS. 
Giarno .......+++..++.. Signor RAGUER. 
BROGRTIES 0. 0 vccccesesd ~~ ane 


IL FLAUTO | + een 


Dama ci os v6 00 v0 vss es eae” 

Papageno 00 00 00 00 cecece 

Sarastro.. ...ss0++...++. Signor FOLL, 

Monostatos ............ Mr. LYALL, 

Papagena ............+. Madame MONBELLL 

Regina Della Notte .... Mdlle. ILMA DE MURSKA, 
&e., &c., &e. 


ROBERTO IL DIAVOLO. 
erbeer.) 


(Mey 
BADGE 0.0 cc cccccccccees Sienes Seen. 
Rambaldo ......... ° or GARDONI. 
Elene.... eee . Mdlle. FIORETTI. 
TEED 00-000060.004060 : pe Gal 3S MURSKA. 







Hide, CHRISTINE. NILSSON. 





+ Malle, CHRISTINE NILSSON. 








First Time in England. A Romantic Opera in Three Acts, 
y Richard Wagner, under the title of 
L’OLLANDESE DANNATO. 
The Italian — made expressly for the Italian Opera, 
Drury Lane, bo Signor Marchesi. 


| ee gre Dannato.... Mr. SANTLEY. 
sonceee eeeeeseee Signor GASSIER. 
a ees =~). tC 
Ie Pilote ....... +++ Signor RINALDINT. 
Bente ..ccceccccsessovee "it ILMA DE MURSKA. 
» e., c. 


GUGLIELMO TELL. 
Rossini 


( i.) 
Guglielmo Tell .......... Mons. FAURE. 
Arnoldo ............+++. Signor MONGINI. 
Un Pescatore ........+. Signor RINALDINI. 
Melchtal.. sseeeeeee Signor RAGUER, 
Walter becde ° Signor FOLL 
Gessler ...... oe cece or GASSIER. 

n¢ 

Mathilde ....... . Madame VOLPINI. 


"“&e. ; &e., &e. 
*,* The Last Scene of the Last Act, with the Storm, the Prayer, 
and the death of Gessler, will be restored. 


RIGOLETTO. 


(Verdi. ) 
Rigoletto .....+++..+5+. Mr. SANTLEY. 











Il Duca ..... .. Signor = 
8 fucile .... . Signor FOLI 
delena ...... yr wees TREBELLI-BETTINI. 
Gilda ....ceeeeeeeeeee+. Madame VOLPINI. 
LUCIA DI LAMMERMOOR. 
(Donizetti.) 
Edgardo.,.....+..+++... Signor MONGINI. 
ASNION ....s0e0eee0e0+ Mons, FAURE. 
Arturo co cceeeee o6ecede “Signor RINALDINI. 
Lucia ....0000eeeeeee8+. Mdlle. CHRISTINE NILSSON; 
» &e., &e, 
DINORAH. 
eee) 
Hoel .scccosscccseeees. Mr. SANTLEY. 
Corentin. -... 0 +++0.- Signor GARDONI 


Un Capraja .......ssee0 anes TREBELLI-BETTINI. 


And 
Dinorah . meee: Mdile. ILMA DE MURSKA. 
Cc. 








&c., &. 
LA SONNAMBULA. 
Rell 
Bivind seo. coccceccces Signor MONGINT. 
Tl Conte Rodolfo ae VERGER. 
BMD 00 se 00rcscceccce $e CHRISTINE NILSSON. 
c., &e, 
DON GIOVANNI. 
Mozart.) 
Don Giovanni ...... +++. Mons, FAURE. 
Don Ottavio .... - oe GARDON1. 
Commendatore ee Signor FOLL. 
- mors cotbeecocesioe oe VERGER. 
O cesecececeeees Signor 
Zenina sesecceeeeeeeees Madame MONBELLI. 
Donna El 


vita... +0 vs Maile ILMA DE MURSKA. 
Donna Anna..........+. Mdlle. REBOUX. 


MARTHA. 
: ) 

Lionel ......00. . Signor MONGINT. 

Plumketto.. . Mr. SANTLEY 

Nancy........ eeee “+++ Madame TREBELLI-BETTINI. 
Martha o.00.. 00 sce0e- +» Mdlle, CHRISTINE NILSSON. 

» &e., &e. : 
L’OCA DEL CAIRO. 


(Die Gans Von Cairo.) 
Opera Buffain Two Acts. Libretto b’ Moe on Music by Mozart. 


First time . 
**L’Oca del Cairo, i com . 2B ozart in 1788, or one 
pe os dramatic works, had never 


of his most melodious 
been performed since the 8 composition (eight years 
th extra- 


berore Mozart's death) until its recent production, 
ordinary in Paris, i a Ve ersion has been pre- 
pered ave expressly eatre Zaffira. 
be +f Malle PAULINE LEWITZKY.« 
announced. 


“The full east will be duly 
LES SOSSaNOeS. 
ess yar nar MONGINT 
seceeeceseeees Mons, FAURE 
St Br ~~ trae seseeeee Mr. SANTLEY. 
Madame TREBELLI-BETTINL 
Margarita ai Valois’: Malle. LMA DE MURSKA. 
Valentine ............ Mdlle. MATHILDE SAVERTAL. 
ae., &e., Be. 
open ne, A vn Wie 
A on . 
(First Gave ta the ) 
The Italian Version made expressly for Italian Opera, 
ony ies, Yee ee 





LES DEUX JOURNEES. 
(First time on the Italian Stage in England.) 
The comic chef d’ceuvre of 
Cherubini. 

Adapted for the Italian —_ phe Barbiere ; the Italian 
Version by Signor Zaffira ; logue set to ‘Accompanied 
Recitative by Signor Arditi. 

Expressly for the Italian Opera, Drury Lane, 
Michel (Porter d’Eau) .. Mr. SANTLEY. 
The full cast will be duly announced. 





Verdi.) 
Alfredo ...e00+.00++e++. Signor PEROTTI. 
cove . Mr. SANTLEY 
Violetta ......+++ss-seee Mdlle. CHRISTINE NILSSON. 
&., » &e., Ho. 


UN BALLO IN IN MASCHERA. 


(Verdi. ) 
a.. seeeceseeees Signor MONGINI. 
—_ euboceetoues 
TOGMBAEO oo 90 c0.c0c0ce 
UIBIER.. cc ce cccccecces 
Qa 00 00.00:00:0040 c0'v0 — PAULINE LEWITZKY. 


And 
Amalia ......0006 Mdille. MATHILDE SAVERTAL. 
"“ke., &e., &e. 


OTELLO. 
— 
Otello .. ce cccccivecece + Renee OEE. 
Tag0.. cc ccccce sc cccccede MOMS, 
Roderigo ....cecceeceee Signer RINALDINE. 
Doge SII Re A 
n 
Desdemona ......++.++. Mdlle. CHRISTINE NILSSON. 
“fa TROVATORE. 
(Verdi. ) 

seeeeee Signor PEROTTI. 


Manrico eee 
Tl Conte di Luna . «+e. Signor VERGER. 
Azucena ......... 006 60 +++, Madame TREBELLI- -BETTINI. 








Leonora....se+eseeeee-. Malle. SAVERTAL, 
» &., &. 
TANCREDI. 
The ames ra of Rossini. 
cot tne in apt ee 
I <s sioeee saaececte 
—. seccceceseeees Signor RAGUER. 
Tsaura «.....+.+se+e+++. Madame CORSI. 
Amenaide ............ ++, Malle. ILMA DE MURSKA. 
Tancredi ......+....... Madame TREBELLI-BETTINI, 
.» &e., &C. 
MACBETH. 


(Verdi.) 
Lady Macbeth .......... Mdlle. SAVERTAL. 
Macbeth ......+0..++.. Mr. SANTLEY. 











&e., &e., &e. 
naw § herr tncgnorl 
in ti 
Composed by Signor Sekira, 
—— 7 ~ Sor =. 
Sil seseeeee cece Madame VOLPINI. 
Landomea .. Madame TREBELLI-BETTINI. 
The full cast will be ll be daly announced. 
FAUST. 
(Gounod. ) 
Mephistepheles .. Mons. FAURE. 
Faust ... or GARDONI 
Valentin. . SANTLEY. 
Wagner . or TRE 
Siebel ..... e TREBELLI-BETTINI. 


Marguerite .....0...0+6 AnMfdlle, CHRISTINE NILSSON. 
&e., &e., &e, 
been made which will enable the Director 


Arrangements have 
to produce any of the rig” onl: 
« it a, di sat ene 


: Puritan” 
crezia wt Ea. ‘traviai ” Verdi; “Gli U 
eres, Hari” Dott “Te Nozze di an Mozart; i Lucia di 


T 
; ‘Fra Fra Diavolo,” Aube waa steam Tadra,” $ 
“La Forza del Destino,” Vi tdi; “*Masaniello,” Auber. 


The SUBSCRIPTION will cons consist of FORTY NIGHTS. 
Second Tier . sees «+ 116 


THEATRE ROYAL, DRURY LANE. 
it, aforesaid. —. 1st, 1870. 





































































